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ST. JAMBS’S HAUL. 
MISS ARABELLA GODDARD 


Begs to inform ber Subscribers and the Public that she will give 
THREE PERFORMANCES OF CLASSICAL CHAMBER MUSIC, 


AS FOLLOWS, VIZ., 


TWO SOIREES, 


FRIDAY, MAY 27, FRIDAY, JUNE 38, 
and, by particular request, 


A MATINEE 


On 
FRIDAY, JUNE 17. 


PROGRAMME OF THE FIRST SOIREE, FRIDAY MAY 27, 1859. 
ae 


PART I. 
TRIO in B flat, pianoforte, violin, and violoncello .. 0 
SONATA in F sharp major, i solus (Op. 78) .. 
RECUEIL des Airs Variés, Nos, 2 and 8, Book 2, piano- 
forte solus (Op. 71) .. ee oe eo nef 
(The first time in England.) 
PART IL 


SONATA in E major, pianoforte solus(Op. 5)... ee 
(The first time in public.) 
QUARTET in E flat, pianoforte, violin, and violoncello ., 
EXECUTANTS: 
VIOLIN.—M. Sainton. 
VIOLA. —Mr. Doyle. 


VIOLONCELLO.—Sig. Piatti. 
PIANOFORTE.—Miss Arabella Goddard. 


Atthe SECOND SOIREE, Friday, June 3, and at the MATINEE, Friday, June 17, 
Herr JOSEPH JOACHIM will perform, 

*,* At the Second Soiree (by eral desire) Miss Goddard will repeat the 
Sonatas of Woelfl and Dussek, “‘Ne Plus Ultra,” and “Plus Ultra.” ‘At the 
Matinée ehe will have the honour of  owtg nd (for the fifth time in England) 
BEETHOVEN’S GRAND SONATA iv Op. 106, and (with Herr Joachim) 
the Grand Sonata for pianoforte and violin dedicated to Kreutzer. 


Sofa Stalls, 10s, 6d. each, or #1 1s. for the three concerts; unreserved seats, 
(area or balcony), 5s. ; ap? 2s. 6d. Tickets may be obtained of Miss Goddard, 
4%, Welbeck-street ; of all the principal music-sellers ; at the ticket-office of the 
Hall, 28, Piccadilly ; at Mesars. Keith, Prowse, and Co.’s 48, Cheapside ; and at 
Chappell and Co.’s, 50, New Bond-street. : 


Schubert. 
Beethoven. 


Dussek, 


Mendelssohn. 
Mozart. 





. Brooke’s 
and Co,’s, 390, Ox 
Co.'s, 50, New Bond-street, 


HERR JOACHIM begs to announce that his SECOND 


.. ‘and THIRD CONCERTS for the performance of Beethoven’s Quartets, 
will take at Willis’s Rooms, on Wednesday evening, May 18, and Wednesday 
evening, May 25th.- To commence at 8 o'clock. Executants: Herr Joachim, Mr. 
Ries, Mr. Henry Blagrove, and Signor Piatti: ~Stalls, 10s. 6d. each; unreserved 
seats, 5s. ; Dy Mg obtained of Messrs. Keith, Prowse and Co., 48, Cheapside ; 
Chappell and Co., New Bond-street, and all musicsellers, 
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MiSs GERARD begs to inform her friends and pupils’ 
that she is in town for the season. Letters respecting engagements and 
lessons, to be addressed to her residence, 12, Belsiae-road, St. John’s-wood, N.W. 





SACRED HARMONIC SOCIETY, EXETER HALL.— 
Conductor, Mr. COSTA. On Friday, May 27th, Handel’s ISRAEL IN 
EGYPT. Principal vocalists: Madame Clara Novello, Miss Banks, Miss Dolby, 
Mr. Sims Reeves, Mr. Thomas, and Signor Belletti. Tickets, 8s., 5s., and 10s. 6d, 
each, at the Society’s office, 6, in Exeter Hall. 


T. MARTIN’S HALL.—The LAST SUBSCRIPTION 
CONCERT of the season, under the direction of Mr. JOHN HULLAH, 
Mendelssohn’s ‘‘Walpurgis Night,” Beethoven’s ‘Pastoral Symphony,” Gounod’s 
‘‘Sanctus and Benedictus,” with other music. Wednesday, May 18, at 8. Princi- 
al vocalists: Miss Banks, Miss Fanny Rowland, Miss Martin, M mer, Mr. 
ims Reeves, Mr. Wilbye Cooper, Mr, Thomas. Pianoforte, Miss Howell, Tickets, 
1s., 2s. 6d. ; stalls, 5s. 


R. W. H. HOLMES’S SECOND PIANOFORTE 
CONCERT, Hanover-square Rooms, Wednesday morning, June 8, at Two 
o’clock. Miss Arabella Goddard (in addition to solos = Handel) will kindly play 
in a concerted piece with Miss 8. G. E. Holmes, pupil of Mr. W. C. in. 
Mr. Benedict has most handsomely agreed to perform bis fantasia “Erin.” A 
solo on the Harpsichord, and a solo on the Pianoforte by Mr. Charles Salaman, 
who has kindly consented to give a brief historical account of those instruments. 
‘* Les Etoiles et leur Langage,” by Georgiana Holmes, will be repeated. W. H. 
Holmes’s New Pianoforte Entertainment (first time). Tickets, 10s. 6d. (all 
reserved), only of Mr. W. H. Holmes, 36, Beaumont-street, Marylebone. 


ANOVER-SQUARE QUEEN’S CONCERT ROOMS. 

—MR, BOLEYNE REEVES and SIGNOR GIULIO REGONDI have the 
honour to announce that they will e their MORNING CON at the 
above Rooms, on Thursday, the 19th May, to commence at half- 2 o’clock, 
when they will be assisted by the following eminent artistes:—Mme. Lemmens 
Sherrington, Mile. Finoli, Mr. Tennant, Depret, Mr. Stanley, Violoncello, 
Herr Lidel; harp, Mr. Boleyne Reeves; concertina and guitar, Signor Giulio 
Regondi. Conductors, Mr. Fr r aud Signor Campana. Reserved 
seats, half-a-guinea ; tickets, 7s.—to be had of the — music-sellers; at the 
doors; of Mr, Boleyne Reeves, 17, Norfolk-street, Park-lane ; and Signor Giulio 
Regondi, 24, Upper George-street, Bryanston-square, 


MiSs STABBACH has the honour to announce, that her 

Annual Concert will take place at the Hanover-square Rooms, on Wednes- 
day evening, May 18th, at eight o’clock, Vocalists, Miss Stabbach, Mr. Santley, 
Mr Tennant, and Herr Reichardt; Instrumentalists, Pianoforte, Mr. Charles 
Hallé; violin, Monsieur Sainton ; violoncello, Monsieur Paque. Conductors, Mr. 
Francesco Berger, and Signor Vianesi. ;Tickets, numbered stalls, 10s. 6d. ; 
reserved seats, 5s. ; to be had of the principal musicsellers, and of Miss Stabbach, 
42, Upper Seymour-street, Pcrtman-square. 


ADAME de VAUCHERAN has the honour to 
announce, that she will give an EVENING CONCERT (under the imme- 
diate patronsge of Her Grace the Duchess of Marlborough), at the Queen’s Concert 
Rooms, Hanover-square, on Wednesday, 25th of May, Full particulars will be 
duly announced, Stalls, 10s. 6d. ; unreserved seats, 7s. Tickets to be had of 
Messrs, Cramer, Beale, and Co., Regent-street ; Messrs, Wessel and Co., Hanover- 
square; Messrs. Cocks and Co., New Burlington-street ; Messrs Keith, Prowse, 
aud Co., Cheapside; aud of Madame de Vaucheran, 1, Limerston-street, New 
King’s-road, Chelsca. 


THE ROYAL SOCIETY OF FEMALE MUSICIANS. 
Patroness, Her Most Gracious Majesty the Queen ; Vice-Patronesses, Her al 
Highness the Duchess of Kent, Her Royal Highness the Duchess of Cambridge.— 
On Fripay Evening, May 20, 1859, at the Hanover-square Rooms, will be per- 
formed, for the Benefit of this Institution, A MISCE NEOUS CONCERT OF 
VOCAL AND INSTRUMENTAL MUSIC. Vocal Performers: Mad. Lemmeus 
Sherri mn, Mdlle. Jenny Bauer, Miss Poole, Mrs. Santley (late Miss Kemble), 
Miss Eliza Hughes, and Miss Dolby ; Mous. Depret, Mr. Thomas, Mr. a and 
Herr Reichardt. In the cours¢ of the concert, Mr. Henry Leslie’s Choir wil. - 
form M. Otto Goldschmidt’s Sacred Part baer anda gal. Instrumentalists : 
Harp, Mdlle. Marie Moesner ; Violins, Mr. Alfred Holmes and Mr. Henry Holmes. 
The Orchestra will be numerons and complete; Leader, Mr. Henry Blagrove ; 
Conductor, Professor re owen ot Bennett, Mus. — ae aon 
at Eight precisely. Tickets, -a-guinea each ; Reserved seats, one guin . 
ee . J. W. HOLLAND, Sec., 13, Macclesfield-street, Soho, 
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UNDER THE MOST DISTINGUISHED PATRONAGE OF | 
HER MOST GRACIOUS oe 
H.R.H. THE PRINC. 2 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Fr é 
His Excellency the Lord Lieutenrnt of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. q 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University at Oxford. — we , 
And many of the Nobility, Gentry, Clergy, and distinguished Families of the Empire. 


R. MARK’S 
GREAT NATIONAL ENTERPRISE 


To facilitate the Encouragement and Promotion of 
NATIVE MUSICAL TALENT, 


AND THE 
GENERAL ADVANCEMENT OF MUSIC AMONG THE RISING 
GENERATION, 

Upon his new and effective system, by the Establishment of CoNSERVATORIES OF 
Music in every Town and City throughout the United Kingdom, for LiTTLe 
CHILDREN, so that the Study of 
VOCAL AND INSTRUMENTAL MUSIC 
shall become an essential branch of 

cre ge eee ee 1 Entertai t, entitled 
Mllustrated by his highly approved and pleasing Musical Entertainment, enti 
" oR MARK AND HIS LITTLE MEN, 

Numbering upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed oi 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, 

Who play Operatic Selections, Solos, Marches, Quadrilles, Galops, &c., and sing 
Songs and Choruses im a most effective manner, aud to whom Dr. Mark gives a 
gratuitous General and Musical Education. ; 

Faithful to the cause above stated, Dr. Mark begs to draw the attention of the 
eneral Public, but especially of those who take a lively interest in Private and 

National Education, to the 

ROYAL COLLEGE OF MUSIC, ’ 

Established by bim expressly at BRIDGE STREET, MANCUESTER, as 4 great national 

Institution for the further development of his New and Effective Scheme of 
NATIONAL EDUCATION, 
but especially for the 
EDUCATION OF MASTERS FOR CONSERVATOIRES OF MUSIC, 
who will receive appointments as soon as competent. 
ARRANGEMENTS OF CLASSES IN THE ABOVE INSTITUTION. 
Principal of the Royal College of Music; Director, 
Composer, and Conductor; Lecturer to both Pri- Dr. Marx 
vate and Public, Theoretical and (Practical Instru- ji ‘ 
mental and Vocal Classes.. .. os ee oe 
Master of the General Educational Department | Mr. Powstz 
a 





Writing, Reading, Arithmetic, Grammar, Dictation, nd Two 
rar Geography, Practical Geometry, and Book- { 4 ..ictant Teachers. 

eeping .. eo. a ie as ie ¥% 
PRACTICAL ASSISTANT TEACHERS. 

Herr SEIMERs. 

°° ( Mr. Evper. 
ihe Mons. Rocier, 
Violin .. os oi oe oe oe oe +4. Mr. Beam. 
Violoncello, Double Bass, and Viola ; a .. Mons, VreuxTEeMps, 
Flute, Piccolo, Oboe, and Clarionet ° ee «» Signor Costist. 
Cornet and other Brass Instruments .. +» «e Mr. Ricwarpson, 


Pianoforte and Organ oe ie oe 


Concertina (German and English) me at »» Mr. Exper. 
Vocal Classes .. bf oe Ne ne a ., { Messrs. Power and 


ELDER. 


Little Boys admitted as Boarders at Ten Guineas per Quarter. 
Terms for Young Gentlemen to become Masters of Conservatoires of Music, 
Twenty-five Guineas, 
who will receive appointments as soon as competent. 

Dr. Mark has also made provision for the Orphans of the Musical Profession 
possessing musical talent, offering them a happy home and a general and musical 
education, board, and clothing, free of all expense. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. Dr. Mark is also open to Engagements with his Little Men. 


HE LONDON GLEE AND MADRIGAL UNION, 

Hanover-square Rooms,—The last concert but one of the series will be given 

on Monday afternoon next, May 14. Conductor, Mr. LAND. Programmes and 

tickets at Mr. Mitchell’s Royal library, Old Bond-street; and Meesrs. Leader’s, 68, 
New Bond-street. 








MES. JOHN MACFARREN’S MATINEE of PIANO- 
FORTE MUSIC, selected chiefly from the works of Mozart, Beethoven, and 
Mendelssohn, will take place at the Hanover-square Rooms, on Saturday, May 28, 
to commence at Half-past Three; when she will be assisted by Miss Arabella 
Goddard, M. Sainton, and Sig. Piatti. Vocalists: Mad. Enderssohn, Miss Poole, 
and Mr. Wilbye Cooper, accompanied by Mr. Walter Macfarren,—Tickets, 10s. 6d., 
7s., and 3s. 6d., to be had of Cramer and Co. ; Addison and Co., Regent-street ; 
Chappell and Co.; Leader and Cock, New Bond-street ; Keith and Prowse, 
Cheapside; and Mrs. John Macfarren, 15, Albert-street, Gloucester-gate, N.W. 


THE ENGLISH GLEE 


MADRIGAL UNION. 


MISS BANKS, MRS. LOCKEY, 
MR. FOSTER, 
MR, LOCKEY, MR. MONTEM SMITH, 
MR. WINN, anp MR. THOMAS, 
Beg to announce the Second 


MORNING CONCERT, 


At Willis’s Rooms, for the Performance of 
GLEES AND MADRIGALS, 
ON MONDAY MAY léth, 


The Doors will be opened at Half-past Two and the Concert commence at 
Three o’clock, 





PROGRAMME, 


MADRIGAL—“ All creatures”... oo ee ¢e Benet. 
GLEE—‘‘O thou whose beams” ee e +» Goss, 

PART SONG—‘‘The red rose’’.. ee oe -- Hatton. 
GLEE—‘“ Come see what pleasures” .. oe -- Elliott. 
GLEE—“ Majestic night” is ee ee ee 7. 
GLEE—‘“ 0 by rivers” .. oe +. 8s +. Ford P. Saville, 


MADRIGAL—"‘Let me careless” .. ee -. Linley. 
GLEE—“ Health to my dear” .. ss ee e« Spofforth, 
GLEE—“‘ Now the bright morning star” .. -» Greville, 
GLEE—“ Clouds of night” .. oo oo 5 
CATCH—“‘ Ah, now Sophia” .. ae xe e 
QUINTETT—“ Now by day’s retiring lamp” «- Bishop. 


PIANOFORTE, J. L. HATTON. 


Single numbered stalls for each concert, 6s.; a family ticket, admitting four to 
reserved stalls, one concert, £1 1s.; second seats, 8s. Subscribers’ names received 
by Chappell and Co., 50, New Bond-street, where a plan of the stalls may be seen. 
—— to be addressed to George Leslie, Secretary, Chappell and Co.’s, 50, New 

ond-street. 











MON SIEUR PAQUE has the honour to announce that 

he will givea SOIREE MUSICALE, by the kind permission of M. Spartall, 
Esq., at 81, Euston-square, on Wednesday, June Ist, 1859, to commence at half- 
past 8o’clock. Vocalists—Madame Faustina, Miss Lascelles, Mons. Jules Lefort, 
and Mons. Depret. Instrumentalists—Pianoforte, Sig. Andreoli; violin, Herr 
Wieniawski; violoncello, Mons. Paque. Conductor, Herr Wilhelm Ganz. Tickets, 
Half-a-Guinea each, to be had of Messrs. Schott and Co., 159,[Regent-street, and at 
Mons. Paque’s, 120, Great Portland-street. 


R. LINDSAY SLOPER begs to announce that his 
ANNUAL MORNING CONCERT will take place on Monday, May 23, at 
St. James’s Hall, commencing at half-past 2 o’clock, on which occasion a selection 
of Chamber Music will be performed by the following artists :—Vocalists—Miss 
Dolby, Miss Theresa Jefferys, and Mr. Sims Reeves. Instrumentalists—Herr 
Joachim, Mr. Ries, Mr. Webb, Signor Piatti, and Mr. Benedict; at bed md 
forte, Mr. Francesco Berger. Sofa stalls, 10s. 6d., may be obtained of Mr: Lindsay 
Sloper, 70, Cambridge-terrace, 


ISS LASCELLES’ next GRAND EVENING CON- 

CERT, at the Hanover-square Rooms, on Thursday, May 19, to commence 
at Eight o’clock.—Vocalists: Mad. Lemmens Sherrington, Ransford, Miss 
Lascelles, and Mad. Enderssohn ; M. Depret, Mr. Wilbye Cooper, Mr. Patey, and 
Mr. Santley. Pianoforte: Sig. Li Calsi. Violin: M. Remenyi. Violoncello: Sig. 
Piatti. Conductors, Mr, Francesco Berger and Mr. Harold Thomas. — Tickets, 
10s. 6d., 78., 58., at the music warehouses; of Miss Lascelles, 35, York-street, 
Portman-square ; and R. W. Ollivier, 19, Old Bond-street, W. 


U Nee the immediate PATRONAGE of Her Majesty 
the QUEEN, His Royal Highness the PRINCE CONSORT, Her Royal 
Highness the Duchess of Kent, and Her Royal Highness the Duchess of Cam- 
bridge.—Mr. Benedict begs respectfully to that his TWO ANNUAL 
CONCERTS will take place at St. James’s Hall on Monday mornings, June 13th, 
and July the 4th, Further particulars will be duly announced. Sofa stalls, £1 1s. ; 
reserved seats, 10s. 6d. ; ly of the hall, 5s.; sofa stalls (to admit to both 
concerts), £1 11s. 6d.; reserved seats to both concerts, 15s. each—at Chappell and 
Co,’s, 50, New Bond-street; Mitchell’s Royal library; and at Mr. Benedict’s, 2, 
Manchester-square. 


R. BRINLEY RICHARDS’ LAST CONCERT 
a this season) of Classical Pianoforte Music.—Hanover Rooms, Tuesday 
next, May 17. Programme, rt; “ The 

















Quartett G minor, Mozart; Air, Mozart; 
Suliote War Song” (first time), B. Richards; Aria, Handel‘(first{time) ; “+ in soc 
D, > 


studies, A flat Moscheles, F minor, B. Richards; Sacred So: 
Path”; Temacon Var., piano and violoncello, Mendelssohn ; Trio, “‘ Sweet day £0 
cool” (first time), B. Richards; Grand Trio, E major, Hummel; , “O tell 
me shall my love” Gm time) H. Smart; Romanza, “Il Sogno” ; Solo 0, 
Andante Cantabile, B, Richards; Rondo Brillante, Weber; Duett, ‘‘ Bell’ imago, » 
Miss Dolby, Miss M t, and Mr, Santley, Mr. Thegrove. Clementi and Paque. 
Conductor, Mr, Francesco Berger. 
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VICE CHANCELLOR’S COURT. 
(Before Vice-Chancellor Sir W. P. Wood.) 
GYE Y, GRAZIANI AND SMITH. 


Mr. Rout, Mr, Giffard, and Mr. Martindale moved, on behalf 
of Mr. Gye, the lessee of the Royal Italian Opera, Covent- 
garden, for an injunction to restrain the defendant, Francisco 
Graziani, from singing in England during the present year 
without the written consent of the ag ond (except at private 
and gratis concerts), and in particular from singing at Drury 
Lane Theatre during the present season. An injunction was 
also moved to restrain the defendant, Edwin Tyrrell Smith, 
the lessee of Drury Lane, from permitting Graziani to sing at 
his theatre or elsewhere in Great Britain during the present 
season without the written permission of the plaintiff, and also 
from announcing Graziani’s name, so as to induce the public to 
believe that he was about to sing at Drury Lane. 

The following is a short summary of the Plaintiff's case, which 
has been alone heard at present. Shortly after the termination 
of the season of the Royal Italian Opera in August last, 
the plaintiff had an interview at the theatre with Graziani, 
who called to take leave before leaving England. It was then 
arranged that the last fortnight’s salary of £160 then due to the 
defendant should stand over for the present. The defendant 
pressed for a renewal of his engagement, upon which the plain- 
tiff assured him that he might rely upon being re-engaged, but 
that a formal agreement could not then be concluded, as, owing 
to the lateness of Easter, the time for commencing the season 
of 1859, was not as yet fixed. In the month of September the 
defendant wrote twice to Mr. Gye, wishing to know if he was to 
be engaged at Covent Garden for 1859, or whether he was at 
liberty to accept other pepone, and requiring a definite 
answer by a certain date. Mr. Gye was from town when these 
letters arrived in England; but immediately upon his return 
he replied in the following terms :— 


“You may rely on your engagement for next season; I believe I 
told you this before you left London. My reason for not having 
already sent you the contract of engagement is that I am not yet 
decided as to whether I shall commence the season before or after 
Easter, as I do not yet know what artists will be disengaged.” 


On the 18th of November, 1858, Graziani wrote from Paris to 
the plaintiff, requesting him to send the £160 remaining unpaid 
from the last season. It appeared that, on the same day on 
which this letter was written, Mr. Augustus Harris, the plain- 
tiff’s stage manager and agent, called upon Graziani and pro- 
duced to him for his signature the formal contract of engage- 
ment for the season of 1859. This contract, which was very 
similar in its terms to those under which the defendant had 
been engaged during the last four seasons at Covent Garden, 
was as follows :— 

“ Royal Italian Opera, Covent Garden, London. 

“The undersigned, Mr. Frederick Gye, director of the Royal Italian 
Opera, London, on the one side, and M. Francisco Graziani, dramatic 
artist, on the other, have agreed as follows :—: 

“1. M, Graziani undertakes the occupation of primo baritone 
assoluto at the theatres and concert-rooms of England, Ireland, and 
Scotland, throughout the duration of his engagement with Mr. Gye. 

“2. This engagement will commence the 26th of April, 1859, and 
will terminate the 31st of July, 1859, but Mr. Gye will have the right 
of commencing this engagement the 2d of April, 1859, by giving notice 
to M. Graziani before the end of January, 1859. 

8. M. Graziani’s salary shall be £320 per month, to be paid 
monthly. 

“4, M. Graziani shall sing at concerts as well as in operas; but he 
shall not sing anywhere out of the theatre in the kingdom of Great 
Britain during the year 1859 without the written permission of Mr 
Gye, save and except at private and gratis concerts. 

(Clauses 5—9 are not material to be set out.) 

_ “10. Mr. Gye, at the expiration of their engagement, shall have the 
right of renewing it on proportionate conditions, but for a period ex- 
tending not later than the 15th of September, 1859. 

“11, Mr, Gye shall also have the right of renewing this engagement 

- for the years 1860 and 1861, on proportionate conditions.” 


Upon reading the contract, the defendant objected to the 





second clause, as he was under an engagement to M. Calzado, 
the director of the Paris Italian Opera, for April, 1859. M. 
Calzado, upon being applied to by Harris, consented to wave 
Graziani’s services during April, if the plaintiff wished it. An 
objection was also raised by Graziani to the tenth clause, as he 
stated that he did not wish to be compelled to stay in England 
after the 31st of July, 1859. Harris wrote to Gye upon the 
subject, and it was ultimately agreed that the words “ Provided 
M. Graziani should remain in England during the said period” 
should be added. The contract as altered was, on the 27th of 
November, 1858, executed by the defendant. On the 3rd and 
15th of December the defendant wrote to the plaintiff for the 
£160, using in the second letter these expressions :— 


‘I warn you that I am determined to be satisfied before the present 
month expires, otherwise do not depend upon me for next season, as I 
shall be fully justified in not singing, the accounts of the previous 
season not having been liquidated.” 


On the 15th of December, before receiving this last letter, the 
plaintiff had written, asking Graziani to leave the amount owing 
until next season. In reply to this letter, the defendant wrote 
immediately, saying :— 


I must inform you that I cannot accord you any further delay for 
the payment in question, inasmuch as, calculating upon such reim- 
bursement, I have arranged my own payments accordingly, and I have 
no notion of being placed in an awkward position on this account.” 


This letter was followed by another on the 2nd of January, 
1859, as follows: 


“T do not wish to act towards you in ill faith, for which reason I 
write you the present letter, to inform you that you have broken the 
contract, and have placed me in an extremely embarrassing position, 
through not having paid me, according to our compact, the 4,000 f., 
for which reason I am compelled, as I informed you in my last letter, 
to liberate myself from all engagements towards you; moreover, to 
obviate any unpleasantness that might accrue to you, and in order not 
to compromise you with the English public, by publishing my name in 
your programme for next Spring, 1859, I make you this communica- 
tion for your guidance, and at the same time I am convinced that you 
will not refuse to pay to Mr. Brandon, solicitor, of Essex-street, Strand, 
the above-mentioned sum.” 


On the 4th of January, the defendant entered into an engage- 
ment with Mr. E. T, Smith, to sing at Drury-lane, at a salary of 
£400 a-month, and it transpired that on the 6th of January he 
received from Mr. Smith an indemnity against all possible legal 
proceedings by Mr. Gye. After a tender of the £160 to Graziani, 
who refused to receive it, the money was, on the 15th of 
January, paid to Mr. Brandon, as his solicitor. On the 20th of 
January, Graziani met Harris at a café in Paris, and complained 
that he had been misled and defrauded by the eleventh clause 
as to the future engagements; that he would not have signed 
the contract if he had known of this clause, and calling upon 
Harris to give him satisfaction. The challenge, however, was 
prudently declined by Mr. Harris, who stated—and this was a 
point much relied on for the plaintiff—that the defendant did 
not say that the contract was invalid from non-payment of the 
£160, but objected to it as containing the eleventh clause—a 
clause which Mr. Gye was perfectly willing to alter or strike 
out. On the 25th of January Graziani called upon the plaintiff 
at his hotel in Paris. The details of what took place at 
this interview were conflicting, but on the 27th of January 
the plaintiff wrote to Graziani, desiring him to send him 
the letter repudiating any engagement to Drury Lane, as 

eed upon during their conversation on the 25th. The 
defendant, as it would appear, did not at the time absolutely 
deny a promise to write some such letter, but evaded doing 
so, though applied to by the plaintiff on two or three occasions. 
On the 10th of March, a letter was published in the Morning 
Post, stating definitely that the defendant was engaged with 
Mr. E. T. Smith and would appear at the end of April at 
Drury Lane Theatre. After some further correspondence, and 
an ofier by the plaintiff to the defendant Smith that their rival 
claims to Signor Graziani should be settled by the arbitration 
either of a Gueen’s Counsel or of the manager of one of the 
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London theatres—an offer which was not accepted—the present 
Bill had been filed, and an injunction was now moved for in the 
terms above stated. ; 

The evidence was voluminous, and upon many points con- 
flicting. 

On behalf of the plaintiff it was contended that an agreement, 
clear and positive in its terms, had been deliberately entered 
into by the defendant, who was not under the influence of any 
fraud or mistake, and that the onws was thrown upon him of 
escaping from its plain effect, The agreement contained nothing 
as to payment of the last season’s arrears being a condition pre- 
cedent to its operation ; while the evidence (especially the letters 
written by Harris to the plaintiff, stating the objections raised 
by Graziani before signing, and without alluding to this point) 
was conclusive that the non-payment of the £160 was an after- 
thought of the defendant, and a mere subterfuge for the purpose 
of evading his engagement, and obtaining a higher price for his 
services at a rival theatre. 

The proceedings on the second day were opened by: 

Mr. DanIEL, on behalf of the defendants. He commenced his 
argument by commenting upon the delay of the plaintiff, who 
had not filed his bill till the 18th of April, the very eve of the 
opening of Drury Lane, although aware for some months pre- 
viously of the refusal of Graziani to sing at Covent Garden. 
As early as the 2nd of January, if not before, the plaintiff 
was distinctly informed that the defendant, whether rightly or 
wrongly, considered himself absolved from any contract by 
reason of the non-payment of the 160/.; while by his mode of 
conducting the litigation, the plaintiff, for his own purposes, 
had sought to render the Court of Chancery the instrument of 

injustice and oppression by interposing delays, so as to make it 
impossible that Signor Graziani could be employed during the 
present season. Why not have accepted the offer made the pre- 
vious day, that Mr. E. T. Smith should be cross-examined in court, 
and thus have turned the present motion into the hearing of the 
cause? Could Mr. Gye be more injured by the singing of 
Graziani at Drury-lane than Graziani would be by being pro- 
hibited from singing for the whole of this year ?—for that 
would be the effect if the injunction were granted. The case 
was one in which it was especially necessary to consider the 
balance of convenience or inconvenience, and there could be no 
doubt as to the direction to which such balance pointed, and it 
must be remembered that the injunction was sought on an 
interlocutory application, with the evidence incomplete, the real 
point at issue being still left unsettled. Then, with respect to 
the real question at issue, the defendant’s case was that the 
contract with Gye of the 27th of November was signed upon 
condition that the arrears of last season should be at once paid. 
That condition, if not actually expressed, was an implied term 

of the contract. It had not been performed until the plaintiff 

had received distinct notice that Graziani considered himself 
absolved from his engagement by failure in payment of the 
money notwithstanding his repeated applications. Upon this 
point the evidence of Signor Bruzzi, a perfectly unbiassed 
witness, was conclusive. He was present when the contract 
was signed on the 27th of November, and stated upon cross- 
examination that Harris, when asked about payment of the 

160/., answered that in the course of the week Graziani should 

be paid. To this Graziani replied, “It is well, otherwise I 

would not have been willing to sign,” and this, according to the 

distinct statement of Bruzzi, was said before he had signed. 

With respect to the defendant Smith, there had been no attempt 

on his part unfairly to deprive the plaintiff of Graziani’s services. 

Unless there was a strong balance of probability in favour of 

the plaintiff succeeding at the hearing, the great and irreparable 
injury which would be occasioned by granting the injunction 
ought not to be inflicted. 

_ Mr. Corrrett and Mr. C. T. Swanston followed on the same 
side. Independently of the grounds already urged, the contract 
was one of which the stipulations could not be enforced. It 
omitted wholly one most important term—that of its being con- 
ditional on payment of the £160, and included two most impor- 
tant terms by which the defendant would never have consented 
to be bound—viz. ; the prohibition from singing within Great 





Britain, and the clause binding him to Mr. Gye for the year 
1861. These provisions had been surreptitiously introduced, 
and were fatal to the contract; nor was it enough that the 
plaintiff was now willing to modify it by altering or expunging 
the obnoxious clauses. The contract was bad in its incep- 
tion, had been obtained by fraud and misrepresentation, and 
no relief could be obtained by the plaintiff in respect to its 
breach. 

Tue Vicr-CHANCELLOR, without calling for a reply, said that 
the plaintiff was entitled to an injunction until the hearing, the 
injunction being confined to a performance at Drury Lane, and 
the plaintiff undertaking, in case the Court should be of opinion 
at the hearing that the defendant was entitled to insist upon a 
modification of the contract in clauses 4 and 11, to consent to 
such modification. As to the main features of the case, the onus 
was thrown, to a great extent, upon both the defendants of 
establishing a case which would justify them, in face of the con- 
tract with the plaintiff (although there might be some question 
as to its precise terms), in entering into a new contract entirely 
inconsistent with that of the plaintiff, and plainly and avowedly 
contemplating legal proceedings being taken by him to assert 
his rights, this being shown by the indemnity given to Graziani 
by the defendant Smith. mee person securing such a contract 
without fairly acquainting the person with whom he had pre- 
viously contracted could only expect to have his conduct rigor- 
ously discussed and canvassed. He could not complain if he 
was subjected to considerable inconvenience, nor even had he the 
same allowance in respect of delay as any other defendant. Be- 
fore the previous contract was annulled he knew that it would 
be insisted upon in Court. Knowing this, he must be prepared 
for the consequences of his conduct. With respect to the objec- 
tion of delay which had been urged against the plaintiff, the bill 
was filed on the 18th of April, and there was nothing whatever 
to justify the filing a Bill before the 10th of March. The en- 
gagement being, so far as it could be enforced, merely of a nega- 
tive character, it was no part of Mr. Gye’s duty to file a bill for 
its specific performance upon the first rumour that the defendant 
was disposed to break it. It was no doubt his duty to take care 
that such negative agreement was not broken, but until the 2nd 
of April he had no hold whatever upon Graziani for his services; 
up to that time he had no right to complain. It was said that 
he should have taken steps when first told that Graziani was 
about to break his engagement, but that would have occasioned 
difficulties to which he was not bound to subject himself. Up till 
the 10th of March there had been no distinct or clear intimation 
by Graziani that he was going to break his engagement. On that 
day a letter from Paris was inserted in the Morning Post, and 
the plaintiff then saw, for the first time, a distinct statement 
that the defendant was engaged at Drury Lane, and would 
appear there at the end of April. There had been some 
communication previously with Smith, but nothing which 
would, to the plaintiff’s mind, convict Graziani distinctly of 
an intention to break his engagement to him. On the 2lst of 
March, he wrote to Smith, making a very fair and reasonable 
proposal, viz., to submit their claims to the services of Signor 
Graziani to the arbitration either of a Queen’s Counsel, to be 
chosen by Smith, or two of the leading London managers; or, 
in case Mr. Smith did not approve either of those tribunals, it 
was offered to leave the case to the decision of the Drury Lane 
Committee. It was impossible that any more fair or open pro- 
posal could have been made. As to the delay between the 
22nd of March and the 18th of April, there might be some 
comment, but, looking at the preparations necessary to be made 
before engaging in such acontest, the difficulty of procuring evi- 
dence at Paris and elsewhere, and also looking at the position 
of the defendant in voluntarily engaging himself to Smith while 
under contract to Gye, he could not say that this delay of nearly 
a month was too long, or ought to prejudice the plaintiff, quite 
conceding at the same time the pressing nature of questions 
upon engagements of this sort. Then as to the merits: —Upon 
the present aspect of the case, it was plain that Mr. Gye was 
entitled to some relief upon the contract. He quite concurred 
in the observations made in argument in “Lumley v. Wagner,” 


that contracts of this sort were answered in damages, turning 
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as they did upon money. But justice was not on that account 
to be denied, and he who had the first contract had the first 
claim to the consideration of the Court. His Honour then 
proceeded to examine the circumstances of the case (already 
given in our statement), and observed that if the matter 
turned only upon there being a stipulation that the £160 re- 
maining from the last season should be paid before the end of 
September, as asserted by Graziani, the balance of testimony 
would be in his favour; and it was to be observed that the cre- 
ditor was likely to have the better memory upon such a point. 
The letters written in September showed great anxiety in the 
defendant as to his being re-engaged, and they did not mention 
the £160. But the time for payment had not then expired, and 
Graziani probably was not willing to dun the plaintiff when he 
was writing about his re-engagement. He did not wish to com- 
ment too severely upon the story about Signor Perocchi pressing 
for repayment of the money he had lent to Graziani. It 
appeared that this was all pure fiction; but then it was not the 
most agreeable thing in the world to press for money, and this 
imaginary creditor might furnish some excuse for more pressing 
applications to Mr. Gye. With respect to the new agreement 
for 1859 which was propounded to Graziani by Mr. Harris on 
the 18th of November, the same day on which the defendant 
had written to the plaintiff pressing for payment, it was drawn 
up in consequence of the continued requests of Graziani 
that he might know whether the plaintiff meant to insist 
upon his right of renewing the engagement. These en- 
gagements were usually settled early in the autumn, ac- 
cording to the defendant’s own affidavit, and usually by a 
formal instrument. At all events, there was no fraud whatever 
on the | se of Harris in propounding the agreement in its 
printed form to the defendant. It was clearly a new agreement 
that was thus propounded, and it was quite clear that Graziani 
did look at the written terms contained in the contract, for he 
mentioned his objections to some of the clauses. Then, as 
showing bona fides on the part of Mr. Harris, he wrote to the 

laintiff on the subject of these objections, and received his 
instructions as to theirremoval. All the circumstances deposed 
to showed a considerable amount of information in Graziani as to 
the contents of the contract. There were three, or at least two, 
interviews before it was signed, and it was clear, he thought, 
upon the evidence, that nothing was said about the £160 on 
the first interview. It had been contended that upon the evi- 
dence of Graziani himself and Signor Bruzzi it was clear that 
the contract was signed conditionally upon the money being 
paid. Looking at that evidence, however (to which we have 
already adverted), anything like payment of the money being 
made a condition precedent was quite put out of the case. 
Bruzzi’s statement of what Graziani said was, “It is well, other- 
wise I would not have been willing to sign.” This was a totally 
different thing from being a condition precedent to the contract, 
though it might have been an inducement to the defendant to sign 
it. In Lumley v. Wagner” such a condition was actually inserted 
in the contract, and payment stipulated for by way of earnest. 
Here the £160 was an old debt arising out of the former con- 
tract, for which the defendant might have sued Gye at any 
moment, There was nothing upon this evidence to show that 
payment of the £160 was a condition affecting the operation of 
the contract, nor had Graziani any idea of its being so. It was 
entirely an after-thought on his part. In the letter of Graziani 
on the 3rd of December, the old phantom of Signor Perocchi and 
his claims was again set up, but there was not a single word as 
to any promise by Harris, or condition as to payment. When 
the defendant subsequently, in Paris, attacked Harris, he never 
said anything about his signature having been obtained on the 
faith of the money being paid. The attack was upon wholly 
different grounds, and there was not a word as to the money. 
Bruzzi’s evidence was quite irreconcileable with what took place 
at the time of executing the contract. It was extremely natural 
that Graziani should ask for his money, and that Harris should 
promise that it should be paid to him. It was to be observed 
that Harris was not the money-agent of Mr. Gye; and, inde- 
pendently of the doctrine of this Court, that failure in the per- 
formance of a mere money term in a contract did not render it 





j null and void, the defendants could not in any way rely upon the 


circumstance that the money had not been paid as avoiding the 
contract. It was to be regretted that the plaintiff had not paid 
more attention to the pressing letters of Graziani for payment. 
There might have been reasons for withholding the money, but, 
whatever those reasons might be, Mr. Gye’s conduct in this 
respect was not justifiable. His Honour, after adverting to the 
letters of the 15th and 17th of December, said that Graziani’s 
letter of the 2nd January (previously set out in our statement) 
was of a different character from the former ones. As early as 
October, 1858, there had been negotiations as to the engage- 
ment of Graziani to Smith between the agents on either side. 
Smith stated in his affidavit that it was proposed to him in 
December by Mapleson, the music-agent, that he should 
engage Graziani. An additional £80 a-month was offered 
by Smith, and on the 4th of January the engagement was 
signed, and then, as it appeared, was it that Graziani first con- 
templated availing himself of this paltry excuse, in order to 
accept the extra salary. It did not appear from Smith’s affidavit 
(to which his Honour referred) when he first heard of the 
engagement with Gye for the present season. He must, how- 
ever, be taken to have been aware of the existence of some sort 
of engagement, for Sig. Graziani at the time required an indem- 
nity against proceedings by Gye, being aware that his conduct 
must be exposed to severe scrutiny. The indemnity was sent 
on the 6th of January; and here it might be observed that 
Graziani really appeared to understand his business. When he 
wanted to have a condition precedent in his contract, he knew 
how to have it inserted. He must say that he could not give 
Smith any credit for bona fides or candour towards the man 
whose interests he was endeavouring to ruin by withdrawing 
one of his principal performers, when after doing all this he 
informed him of what had been done. Even then there had 
not been a full disclosure. His Honour then proceeded to com- 
ment upona circumstance that had transpired as to withholding 
from the plaintiff the indemnity from Smith to Graziani, on the 
ground that it was a privileged communication to Graziani from 
his solicitor. Locking at the reliance necessarily placed on the oath 
of a defendantasto what documents in his possession were entitled 
to protection as privileged communications, that protection ought 
never to be claimed by oath until those who placed the documents 
upon the schedule have satisfied themselves that such documents 
ought to be protected. He imputed nothing in this matter to 
Signor Graziani, but the document in question plainly and 
clearly must be disclosed. <A letter it was, it is true, to the de- 
fendant from his solicitor; but that letter contained the 
indemnity, with the additional circumstance that it was 
only a copy of Smith’s letter. Such a document was not 
entitled to protection, and must be produced. He could 
not, therefore, be too strong in any observations that he 
made as to the conduct of those who attempted by the 

oath of the defendant to screen such a document from in- 

spection. Every subsequent portion of the case was 

favourable to the plaintiff. With respect to his tendering 

the money and seeing Graziani in Paris, which had been com- 

mented upon as unfair and improper conduct, and an attempt to 

inveigle the defendant into his toils and separate him from the 

protection of his attorney, the proceeding was quite natural. 

It would be strange, indeed, if a party threatened with litigation 

might not see his adversary and endeavour to stop that litiga- 

tion. Then, as to the conduct of Harris, while he was in Paris 

during the month of January, his letters were exceedingly 
natural and consistent with his case, especially when they were 
taken as written in strict confidence to his employer. He 
showed his good sense in declining any duel with Signor 
Graziani, acting, no doubt, upon what was once said by a 
creditor to a debtor who offered to fight him,—“ Pay me your 
debt first, and then we'll talk about the duel afterwards,” aud 
there was nothing to throw any discredit upon Harris in the 
matter. As to the conversation with Smith, which Harris stated 
to have been badinage on his part, it was a great deal too much 
to put the serious construction upon it that had been urged in 
argument, They were then at arm’s length, and their con- 
versation partook of a certain sort of what might be their 
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notion of wit, as they were evidently prepared for a sharp 
encounter. With respect to the interview in Paris, on the 25th 
of January, he was inclined to take Mr. Gye’s version of what 
took place. If Graziani had gone on in the high tone of indigna- 
tion that had been suggested, and talked about starving rather 
than again sing at Covent Garden, would he not have 
openly avowed that he had signed a contract with Smith, and 
justified his conduct ? But, on his own admission, he suppressed 
the fact of the agreement, and talked of a mere treaty after the 
engagement had been actually signed and an indemnity given 
to him. The meeting of the 25th of January was most im- 
portant, as showing that the payment of the £160, as being 
conditional to the agreement, was a mere afterthought of the 
defendant, and it was also most important, as showing that he 
was conscious of having no ease for evading the contract, and 
that he was not justified in his conduct. It was clear, from what 
took place later in reference to Graziani’s wish to go to Ireland, 
that even after his engagement to Smith there was no doubt in 
his mind as to his being bound to Gye. There was the plain 
agreement admitted and signed by the defendant; there was the 
undertaking by the plaintiff to rectify the agreement, if the 
Court was satisfied at the hearing that the defendant did not 
know what he was signing. In the absence of all fraud, and with 
such a concession by the plaintiff, the Court would not be justified 
in refusing to interfere with this plain breach of the agree- 
ment. The defendant, F. Graziani, must be restrained until 
the hearing or further order from singing at any opera or 
concert in London other than the Royal Italian Opera, 
Covent Garden, during the year 1859, without the written 
permission of the plaintiff, save and except at private and gratis 
concerts, and in particular from singing at Drury-lane during 
1859, without such written permission. 

The order went on to restrain the Defendant Smith from 
permitting the defendant Graziani to sing at Drury Lane, &c. 

Some discussion ensued as to including the words “or the 
neighbourhood” after the words “in London,” in reference to 
the Crystal Palace. 

His Honour said that he preferred not to define what would 
be included under the expression “ neighbourhood.” 





LETTER TO THE EDITOR. 


ORGANS AND ORGAN-BUILDERS. 

Srr,—I am obliged to you for giving publicity to the remarks of one 
of the many relating to organs and organ-builders. If our ears do not 
meet with redress, at all events some truth may now reach the ears of 
those to whom only thus it can well be made accessible; for it is 
not an easy thing, after being invited by courtesy to hear an instru- 
ment, and expected, of course, to find it everything desirable, to express 
what is your real conviction. 

Will you allow me to occupy your columns yet a little further, and it 
shall not be for long; for, with a hopeless case, it is not worth while 
expending much argument, and as well might one have attempted to 
reason an old Egyptian out of his conventional system of painting as 
now an organ-builder out of the established routine of constructing an 
organ. 

When power is required in an orchestra, is it done by the introduction 
of fifes in quints, thirds, dominants, &c., or by additional violins. The 
diapason is the violin of the organ, and yet they have a most unaccount- 
able distaste for its free use. This objection, however, does not apply 
to both ends of the scale; for in large organs they will double, treble, 
and quadruple the bass, while the treble is left with two or three miser- 
able unisons on it to be made up for by steam-whistle harmonics. 
Their organs would be justly represented in the orchestra by the pro- 
portion of four double basses to two violins, fifes ad libitum. 

* The reeds and harmonics ought not to be on the main organ, which 
represents the stringed band of the orchestra, but ought to be either 
separate or with the swell, then the main or great made to couple to 
the swell. So the trumpet and chorus parts can come in their natural 
places without incessantly squalling away in passages neVer intended 
for them. The main organ will comprise all to the fifteenth or sesque- 
altra, from bass to middle, and carried up in octave, and a continual 
reduplication of the diapason on the upper scale, commencing at middle 
C, with the complement octaves and super-octaves in proportion 4 to 1 
of octave and super-octave. 

Just let me revert for one moment to the remarks of your writer, 





about the St. Saviour’s organ, on the subject of small swells. Increase 
of size and diminution of effect in that particular to which he adverts, 
seem at present inseperable; but if that ingenious mechanist, Mr, Hill 
(Hill and Son), would give his attention to it, or carry his recollection 
back to the swell arrangement of his Exhibition organ, it might be 
remedied, 
With an apology for the present, and a promise of nothing further, 
I remain, Sir, 


A READER. 








PROVINCIAL. 


A Correspondent from Yorx writes that, on Tuesday evening last, 
Mr. Wilson, of the York Cathedral Choir, gave a concert under very 
distinguished patronage, in the York Festival Concert-room; the 
vocalists on the occasion being Madame Rudersdorff, Miss Long, Mr. 
Wilson, Mr. Rhodes, of the Cathedral Choir, and Mr. D. Lambert, 
of the Chapel Royal, Windsor, and formerly of this city. Madame 
Rudersdorff’s efforts were a fine exhibition of vocalisation ; safely may it 
be said that never was the old ballad, “She wore a wreath of roses,” sung 
with greater beauty than by this talented artiste; it was the gem of 
the evening, and was rapturously encored. She was much applauded 
in “Quando o’ caro” (Randegger) and “The Skylark” (Foster), the 
latter encored, when she gave the audience a further exhibition of her 
splendid voice and artistic singing. Mr. Lambert displayed the 
strength and flexibility of his fine bass voice to great advantage in 
Benedict’s recitative and air, Rage, thou angry storm,” and was 
warmly applauded, and in his other song, “The sea fight” (Phillips), 
which was one of the songs of the evening, he was enthusiastically en- 
cored; but Mr. Lambert gave Winn’s ‘“‘ Nothing more” in place, and 
excited the audience to hearty laughter. Mr. Wilson, who possesses a 
rich powerful tenor voice, was greatly applauded in Hobb’s song, 
“Nina,” and with Mr, Lambert shared the encore in Tom Cook’s cele- 
brated duet, “Love and war,” as he also did with Miss Long in Bra- 
ham’s “Echo” duet. Miss Long sang very pleasingly, and her voice, 
though not very powerful, is still very sweet, and, in her upper register, 
very pure. She was encored in the Scotch song, “ O Logie o’ Buchan.” 
Suffice it to say of the other vocalists, and of the performances of the 
ull choir, that their efforts were very creditable. Mr. Shaw presided 
very ably at the pianoforte. 

“On Wednesday,” (writes another correspondent,) “ the 4th instant, 
two performances were given at the Victoria Rooms, CLIFTON, in aid of 
the funds for the restoration of St. Mary Redcliff Church, Bristol ; in the 
morning the oratorio of the Messiah, and in the evening the 
Dettingen ‘Te Deum,’ and the oratorio of Israel in Egypt. The 
principal vocalists were Madame Weiss, Mrs. P.J. Smith, Miss Dolby, 
Mr. Wilbye Cooper, Mr. Weiss, and our local baritone, Mr. Merrick. 
The band and chorus consisted of about 250 performers. Mr. Blagrove 
was leader, and Mr. P. J. Smith, conductor. Madame Weiss sang the 
beautiful air, ‘I know that my Redeemer liveth,’ with charming ex- 
pression ; Mrs, Smith rendered the solos allotted to her, ‘Come unto 
me,’ and ‘He was cut off,’ in a creditable manner; and our long- 
established favourite, Miss Dolby, greatly delighted us in ‘He shall 
feed his flock,’ and ‘ He was despised.’ With Mr. Wilbye Cooper, too, 
who has recently earned a metropolitan reputation, we were much 
pleased. Mr. Weiss’s execution of the recitative, ‘ For behold dark- 
ness,’ and the air, ‘The people that walked in darkness,’ was very 
grand, and left nothing to Be desired. ‘The fine recitative, ‘Thus 
saith the Lord,’ and air, ‘But who may abide,’ were admirably given 
by Mr. Merrick, and added considerably to the reputation he is winning 
for himself. This gentleman possesses a baritone of fine quality. The 
less said about the choruses the better. We feel painfully the want of 
a good chorus-master expressly for oratorios. In the evening the ‘Te 
Deum’ was throughout better rendered. The airs entrusted to Miss 
Dolby and Mr. Weiss were finely executed. ‘When thou lookest 
upon thee,’ was given by Mr. Merrick like a true artist. Tho per- 
formance of Israel in Egypt was less successful than the Messiah ; 
one or two only of the choruses being tolerable; some excuse, how- 
ever, might be made on account of their difficulty, and the hurry in 
which they were got up. The duet, ‘The Lord is a man of war,’ be- 
tween Mr. Weiss and Mr. Merrick, excited considerable interest in the 
orchestra, as well as among the audience; it was calculated to afford a 
fair comparison of their relative powers, every note was carefull 
watched, and we cannot but feel that the honour was equally divided, 
at the same time we think the right man was put in the wrong place : 
Mr. Merrick should have taken the first bass, in which case his upper 
register would have told to great advantage. Mr. Weiss, possessing a 
heavier voice, somewhat overpowered him. Mr. Cooper executed very 
carefully the air, ‘The enemy said.’ Miss Dolby was perfect in all 
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that was entrusted to her; and Madame Weiss sang with much power 
and effect ‘Sing ye to the Lord.’ 

From Norrinewam we hear that on the 3rd of May Mr. Myers’ 
annual concert took place at the Mechanics’ Hall. The programme 
consisted entirely of selections from Mendelssohn’s chamber-music, 
vocal and instrumental. The most prominent features were the 
quartet in D, and the quintet in B flat, executed by the gentlemen 
who have won so high a reputation in the performance of this class of 
music, under the effective leadership of our eminent violinist, Mr. 
Henry Farmer. This was the first time these magnificent works were 

rformed before the larger public. The experiment proved a success- 

one. The audience observed an anxious silence rarely to be met 
with at public concerts, and rapturously applauded every movement. 
Mr. Myers played the violin part in the slow movement of the C minor 
trio, and acquitted himself most creditably. 

NEWOASTLE-UPON-TyNE.—A grand concert has been given by the 
Amateur Musical Society, at the Assembly Rooms, in aid of the Build- 
ing Fund of the Northern Counties’ Institute for the Deaf and Dumb. 
The band and chorus amounted to more than eighty performers, under 
the experienced guidance of Mr. Webbe, to whom, the previous evening, 
a splendid ddéton had been presented with the following inscription :— 

“Presented to John Webbe, Esq., by the ladies of the Newcastle- 
upon-Tyne Amateur Musical Society, as a token of their gratitude for 
his kindness, and acknowledgment of his great musical talent. 

* April, 1859.” 

The rooms were filled by a brilliant assemblage. The principal 
artists were Miss Gibb, Miss Blanche Hoyle, and Miss Bilton ; Messrs. 
H. Philipson, Eichholtz, Lange, and Schmaltz. The band played the 
slow movement from Haydn’s “ Surprise Symphony” and the overture to 
Masaniello. In the latter they were assisted by eight young ladies on 
four pianos, who took some of the leading parts. The sestet from 
Lucia and Bishop’s ** Chough and Crow,” showed the steadiness of the 
chorus in a remarkable degree. Mr. Webbe deserves great praise for 
his unremitting attention to the efficiency of the Society, of which he is 
the mainstay. 

Newsvry.—A morning and evening performance of Handel’s Acis 
and Galatea has been given in the Town Hall, under the direction of 
the Messrs. J. and H. Godding. There was a fashionable attendance, 
amongst whom we noticed the Countess of Carnarvon, the Countess 
Dowager of Craven, and several of the most distinguished county 
families. The artists were Miss Harrington, Messrs. Suchet Cham- 
pion, Williams, Theodore Distin, G. and J. H. Godding. The 
most prominent pieces were, “ Hush, ye pretty warbling choir,” sung 
with taste and expression by Miss Harrington, “ Love in her eyes,” and 
“Love sounds the alarm,” both of which were sung capitally by Mr. 
Suchet Champion, and the latter encored at the evening performance; 
and the overture, played by Messrs. G. and J. H. Godding as a duet 
for the harmonium and pianoforte. Mr. J. H. Godding accompanied 
the whole cantata, and the choruses were all well sung, 








FOREIGN. 


Paris—(From our own Correspondent)—The success of the 
Pardon de Pléerme exhibits no signs of abatement, The crowds 
do not fall off, and the applause is as loud and frequent as on 
the night of the first performance. I'am inclined to think that 
the new work is destined to a greater and more lasting popu- 
larity than even the Ltoile du Nord. The effect the Pardon de 
Pléermel has created out of the metropolis, may be judged by 
the number of managers from the provinces who have visited Paris 
for the purpose of witnessing the performance. The municipality 
of Nantes has been the first to dispatch a person connected with 
their theatre to study the mechanical effects and the decorations 
at the Opéra-Comique, with a view to an early production of 
the opera. Meyerbeer’s new work, by the way, is not restricted 
to the stage. The Philharmonic Society of Lille has given a 
selection at one of its concerts; and the director of the Con- 
servatoire of Angers has announced a concert, in which some of 
the most popular morceaux are to constitute the special feature. 
The Thédtre Italien gave its last performance on Thursday week 
for the benefit of the orchestra. The opera was Poliuto, sup- 
ported by Mad. Penco and Sig. Tamberlik. The grand duet from 
Otello was sung by Signors Tamberlik and Corsi. There was a 
large attendance. On Monday night a special performance took 

lace. Tamberlik had proposed that all the Italian artists in 

‘aris should give their services for the performance of J/ 7'ro- 
vatore, and that the receipts should % handed over to the 








Italian fund now collecting in Paris, to assist volunteers in pro- 
ceeding to Piedmont. Accordingly, Madame Frezzolini, Mad. 
Borghi-Mamo, Tamberlik, Corsi, and the usual artists necessary 
for the representation of the above favourite opera, most will- 
ingly came forward, whilst M. Calzado, the manager, was not 
less delighted to accord the opera house. The theatre was 
crowded, although the prices were doubled, thus producin 
something like 12,000f. The audience were unusually parece. 
and enthusiastic in their applause. 

At the Grand-Opéra, Madame Csillag has appeared as Leonora 
in La Favorita, but failed to confirm the impression she created 
in Fides. Anew danseuse, Madile. Pitteri, has made a successful 
first appearance. 

The success of the operas of Mozart and Weber at the Théatre- 
Lyrique is something surprising. While the Salle Ventadour 
is compelled to stick by the old Italian répertoire, strongly 
backed by Verdi, and the Opéra-Comique depends, in a great 
measure, upon novelties, the Thédtre-Lyrique—the lyric theatre 
of least account, or of least prestige, in Paris—devotes its ener- 
gies to the standard and almost forgotten works of defunct com- 
posers, which—wonderful to relate—make the fortune of the 
manager. Only think, you inconstant admirers of the opera in 
London, you adorers of Verdi, but greater worshippers of 
novelty—think of Mozart’s Nozze di ‘Rea you ere- 
while would scarcely condescend to patronise for one perform- 
ance—being given one hundred and seventy times within 
one season! Does not this prove beyond all disputation that 
there is a real musical public in Paris as there is in London, and 
that its existence is to be traced to the middle, and not to the 
upper classes? The latest revivals at the fourth lyric theatre 
of the metropolis have been Mozart’s Enlevement au Sérail, and 
Weber’s opéra-bouffe, Abon Hassan, both gems and masterpieces, 
as I need not apprise you or your readers. M. Bataille, whose 
engagement is of great importance, made his first appearance as 
Osmin, in Mozart’s opera, and Madame Ugalde sustained the 
part of Blondine. 

MarsEILLes.—Alboni has been giving a series of representa- 
tions at the Opera with eminent success, 








First appearance of Madame Penco. First appearance of Madille. Zina. On 
Tuesday next, May 17, will be performed (for the first time this season) Verdi’s 
opera, LA TRAVIATA. Violetta, Madame Penco (her first appearance in Eng- 
land); Flora Bervoix, Mad. Tagliafico; Georgio Germont, Signor Debassini (his 
first appearance in that character); Barone Duphol, Signor Tagliafico; Marchese 
d@’Obigny, Signor Polonini; Gastone, Signor Lucchesi ; DottoreGrenvil, M. Zelger ; 
Guiseppe, Signor Rossi; and Alfredo, Signor Gardoni. Conductor, Mr. Costa. 
After which a Ballet Divertissement, entitled EVA. Characters by Madlle. Zina 
(her first appearance this season), Madlle. Delechaux, Madille. Esper, Madlle. 
Moncelet, Mr. Payne, and M. Desplaces. Commence at half-past 8. Extra night, 
next Thursday, LES HUGUENOTS. On Thursday next, May 19, the first Extra 
Night of the season will take place, on which occasion will be performed Meyer- 
beer’s Grand Opera, LES HUGUENOTS. Principal characters by Madame Grisi, 
Madile. Marai, Madlle. Didiée, M. Zelger, Signor Polonini, Signor Tagliafico, Signor 
Lucchesi, and Signor Mario. 


OYAL ITALIAN OPERA, COVENT GARDEN.— 
The Nobility, Gentry, Subscribers, and the public are most respectfully 
informed that the New Opera, by Monsieur MEYERBEER, which was mentioned 
in this Season’s Programme of the Royal Italian Opera, Covent Garden, as being 
about to be produced in Paris, has since been performed, and commanded an 
almost unexampled success. 

Mr. Gye has now very great gratification in stating that he has finally arranged 
with the illustrious composer for the production of the above work, entitled 
LE PARDON DE PLOERMEL, at the Royal Italian Opera, Covent Garden, 
during the present season. : 

Madame MIOLAN-CARVALHO, the distinguished cantatrice of the ThéAtre- 
Lyrique, in Paris, has been engaged expressly to sing the chief rdle in the above 
opera. 








MADAME PENCO. 


Mr. Gye has the honour also to announce that he has secured the services, for 
the remainder of the present season of the Royal Italian Opera, Covent Garden, 
of Madame ROSINA PENCO, of the Théatre-Italien, Paris. Madame Penco will 
make her first appearance in England, on TUESDAY next, May 17, in Verdi’s 


Oper 
nai LA TRAVIATA. 


ROYAL PRINCESS’S THEATRE. 
Last Weeks of Mr. CHARLES KEAN’S Management. 
OX MONDAY, and during the week, will be presented 
Shakspere’s historical play of HENRY THE FIFTH, commencing at 7 
o'clock. King Henry, Mr. C. Kean; Chorus, Mrs, C. Kean. 
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GREAT NATIONAL STANDARD THEATRE. 
SHOREDITCH.—Proprietor, Mr. a meee. sith 
Continucd attraction of MISS GLYN, the eminent actress, w vill 0 
every evening in a favourite character. HOW TO MAN THE NAVY every 
evening. On Monday, Wednesday, and Friday, THE WINTER'S TALE. a 
mione, MissGlyn. Thursday, THE DUCHESS OF MALFI. The Duchess, Miss 
Glyn. On Tuesday and Saturday, ISABELLA; OR, THE FATAL MARRIAGE. 
Isabella, Miss Glyn. After which, on Monday, Wednesday, and Friday, con- 
cluding with on Tuesday, Thursday, and Saturday, a drama, by E. Stirling, Esq., 
of HOW TO MAN THE NAVY; OR, THE FEMALE BLUE JACKETS, eup- 
rted by a jolly set of Female British Sailors. To conclude with a Romantic 
Drame. No advance in the prices. On Tuesday, a variety of entertainments, for 
the Benefit of Mr. G, B. Bigwood. 
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TuE first stage in the career of the Musical Society of 
London may now be contemplated from the point of view of 
history. So far, its success has been almost without pre- 
cedent. The four concerts held in St. James's Hall for the 
most part afforded universal satisfaction, as in several in- 
stances superior, and in all quite equal, to anything of the 
kind that has been heard in this country. At the Conver- 
sazione, announced for the evening of Thursday, the 26th 
inst. (Sir J. E. Harington, President), the majority of the 
members and associates, of both sexes, are expected to as- 
semble in the same spacious building. They will then be 
able to compare notes, and, there can be little doubt, with 
results favourable to the onward progress of the society. 

Such an institution has long been wanted in the metro- 
polis. What our musicians—a class just as intelligent, just 
as gifted, just as respectable, and pretty nearly as well edu- 
cated as any other in the community —have hitherto courted 
in vain, is that free intercourse with persons moving in the 
higher spheres of society, granted to painters, architects, and 
the members of other callings, but, for some inexplicable 
reason, denied to the representatives of the divine art. Not 
long since the Musical Institute was projected, with, in 
many respects, similar objects in view to those professed by 
the Musical Society of London ; but, on account of a certain 
lack of unanimity in the newlyf ormed body, it very speedily 
resolved into its original elements, and the dream of the 
musician, banished from all circles except his own, evapo- 
rated into air. Once more, however, it is revived, and in a 
shape so substantial that there is every reason to hope it 
may soon be transformed from a dream into a reality. The 
Musical Society of London is the great and important fact 
of the present very musical period; and, when the full com- 
plement of 1,000 members and associates is reached (an ulti- 
matum which we have reason to believe is close at hand), the 
Musical Society of London may fairly lay claim to be 
regarded as the most important institution of its character 

and pretensions throughout the length and breadth of Europe. 








ALTHOUGH great follies have been perpetrated therein, 


yet we entertain a strong respect for St. Martin’s Hall. It 
conducts instruction and civilisation into the heart of Lon- 
don, instead of keeping them stagnant at the western extre- 
mity, and at the same time it is free from that taint of 
bigotry which so unpleasantly affects Exeter Hall, that even 
the music of Handel cannot utterly counteract it. Moreover 
the lessons and delights which it offers us evince a regard for 
the poor in pocket, who desire to increase their mental 
wealth as reasonably as possibly. There are stalls for the 
luxurious—a gallery for the slightly exclusive—an area for 





the multitude, generally admissible at the rate of 1s. per 
head. The rooms at Hanover-square and Willis’s are not 
for the million ; the magnificent hall at St. James's is situated 
at a considerable distance from the industrious population ; 
but St. Martin’s Hall is the right hall in the right place. 

It was in St. Martin’s Hall that Mrs. T. German Reed 
first showed the public, whom (as Miss P. Horton) she had 
so often delighted on the stage, that, with no other assistance 
than that of tuneful Mr. T. G. Reed, she could take a high 
place among the entertainers of the day. By-the-way, why 
is not the Gallery of Illustration open now? Was the chill 
breath of the Lord Chamberlain, when in Passion Week it 
closed the doors of the Olympic, sufficient to make Mrs. T. G. 
Reed shrink from a London atmosphere ? 

At St. Martin’s Hall, Miss Emma Stanley gave one of the 
best entertainments that ever was penned. We fear it did 
not greatly attract, but the fault was not with the artist. 
All who went to hear it were charmed—but, alas! they 
were not numerous. 

At St. Martin’s Hall the literary and musical celebrities 
of London assembled to honour the memory of poor 
Douglas Jerrold, by a series of attractive performances. St. 
Martin’s Hall is the site of Mr. Charles Dickens’s admirable 
readings. 

At St. Martin’s Hall, Mr. Fairbairn paid an_ honest, 
sensible tribute to the genius of Burns, which came out in 
honourable contrast to the frantic proceedings at the Crystal 
Palace, on the morning of the same day. 

At St. Martin’s Hall did Mr. Ernest Jones on one occasion 
administer a severe rebuke to the gentlemen of the press, 
because they walked off in the middle of his fervent dis- 
course on the cultivation of waste lands. The caustic 
remarks necessarily failed to wound, as the absence of the 
parties censured was the subject of vituperation. 

At St. Martin’s Hall Mr. Abel Matthews proved—what 
nobody wanted to know—that he had committed Milton’s 
“ Paradise Lost” to memory. He also caused speedy retreats 
in the midst of his utterances, and the very few who came 
had nearly dwindled to zero before he had finished. 

And on Monday last did not a stately figure confer great 
lustre on the large old-looking hall? Miss Glyn, rousing 
herself from long, too long repose, resumed her character of 
the tragic muse, and read the play of Macbeth with all that 
sunny intelligence that plays like a halo round her fine 
features. When she has a broad stage to tread she darts 
forth all the fire of her genius, but on the platform she 
mellows down the dazzling beams, and bids sublimity tame 
itself into beauty. 

Stately we say looks the figure of the fair reader at the 
end of the large old-looking hall, when she is brightly visible 
amid partially illumined space, like a star that shines forth 
at twilight. The eye flashes brightly, as she reaches some 
passage big with the language of passion ; but there is evera 
mild wisdom in the flow of the voice—a mild wisdom, such 
as we might ascribe to Homer, when he sings of deeds of 
carnage, but seems to contemplate them from an eminence 
that lifts him above the storm of earthly passion. So doubt- 
less looked Diotima, when she conversed with Socrates. 

The London world should rejoice that Miss Glyn has 
resumed her readings, and show by their attendance that 
they would not willingly allow her to relapse into silence. 








Miss ARABELLA Gopparp (Mrs. J. W. Davison), performs 
to-day at a Morning Concert in Bath. : 
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Leopoitp DE Mryer.—The great Austrian pianist appears to- 
day at the Crystal Palace, and will play some of his most recent 
compositions. Next week the renowned virtuoso proceeds to 
Dublin, where he is engaged to perform at the Philharmonic 
Society. 

Mn. Aveustus Meves, the well-known performer on the 

ianoforte, died on Monday last, suddenly, as he was returning 
an in a cab. 

Dramatic Cottrce.—The ball intended to be given to assist 
the funds of this excellent institution is likely to be well 
patronised. It is the first Dramatic Ball that has yet been 
given. The arrangements have been left by the committee 
entirely in the hands of Mr. W. R. Sams, of St. James’s-street, 
than who an abler or more zealous manager could not possibly 
be found. The list of stewards is numerous and influential, and 
a strong muster of the dramatic profession is anticipated on the 
occasion. 

Royat Iratian OreRA.—Madame Penco will make her first 
appearance on Tuesday in the 7raviata. Madame Miolan- 
Carvalho, prima donna of the Théatre-Lyrique, Paris, is engaged 
specially for Meyerbeer’s new opera, Le Pardon de Ploérmel. 

Iratian OperaA, Drury Lang.—On Tuesday J7 Trovatore will 
be performed with the following cast :—Leonora, Mdlle. Titiens; 
Azucena, Mdlle. Guarducci; ‘Manrico, Signor Giuglini; and 
Il Conte Luna, Signor Badiali. The performance of Lucrezia 
Borgia, announced for last evening, was postponed in conse- 
quence of Malle. Titiens and Signor Giuglini being commanded 
to sing at Buckingham Palace—a fact which would seem entirely 
to disprove certain rumours that were circulated some time ago 
in prejudice of the Drury Lane lessee, 

Curisty’s Minstrets, St. James’s Hatu.—His Excellency 
the Minister of the United States, accompanied by Mrs. Dallas 
and the Misses Dallas and party, honoured the performance of 
the Christy’s Minstrels with his presence on Tuesday evening. 
The hall was tastefully and elegantly decorated for the occasion 
with flags and flowers, and his Excellency was pleased to 
express to Messrs. Raynor and Peirce the great pleasure he 
had derived from the performance. 

Mr. and Mrs. Howarp Paut are giving their entertainment, 
“Patchwork,” in the Eastern Counties, with immense success. 
At Ipswich, hundreds were unable to obtain admission. 








THE ITALIAN OPERAS. 

Royat Iranian OperA.—How many more times shall we have 
to repeat, “ The great event of the season was the first appear- 
ance of Grisi?” Judging from the present exhibition of the 
great artist’s powers, the question is not easy to be solved. Grisi, 
Just now, is exactly what she was some half dozen years since, 
when, without altogether knowing what she was doing, she took 
leave of the English public, who, throughout her entire glorious 
career, had proved her staunchest and most ardent admirers, The 
name of Grisi is so intimately associated with the Royal Italian 
Opera, that her retirement would almost imply the non-exist- 
ence of the theatre. It is no wonder, therefore, that all per- 
formances of the Royal Italian Opera, previous to Grisi’s appear- 
ance, should be associated by many as merely “ preliminary,” 
and that the “rising” of the renowned cantatrice—to make use 
of an astronomical term, not inappropriate when speaking of a 
“star”—should constitute the true dawn of the season. At all 
events, the crowd which assembled on Saturday, when the 
Huguenots was given for the first time, with, of course, Grisi as 
Valentine, seemed to denote that the season had commenced 
in reality, and that now, indeed, something great might be 
expected. 

The cast was precisely the same as last year. Malle. Marai 
made her rentrée as Marguerite di Valois, and M. Zelger resumed 
the part of Marcel. Can anything new be said of Mario’s 

oul, or Grisi’s Valentine? We have written quires in praise 
of these performances, and find nothing to add to what our 
readers are already in possession of. Mario, in one or two parts 
of the opera, showed that he, too, had not altogether escaped the in- 
fluence of the era east-winds, although, generally speaking, 
he sang with all his ol grace and finish, and, in many instances, 





was equal to his best. The opening romanza was exquisite, and 
the duet with the Queen as chivalric and expressive as ever. In 
the duel scene he hardly came up to his grandest efforts, but 
took his revenge in the duet with Valentine after the “ Bene- 
diction of the Poignards,” which for variety, sensibility, inten- 
sity, and power, was as incomparable as on any former occasion. 

Grisi’s Valentine, take it all in all, is now her most consum- 
mate impersonation. The music, omitting some few passages 
in the upper and lower registers, which she does not attempt, 
exactly suits her tapi middle voice, as the duet with Marcel 
in the Pré-aux-Clercs scene, the music allotted to Valentine in 
the conspiration scene, and the duet with Raoul prove beyond 
all question. Moreover, there is no insurmountable aria d’ in- 
trata, asin Norma and Lucrezia Borgia, to throw a damper on 
her efforts at the threshold ; so that Grisi is not only superb 
and magnificent in her acting, but perfect in her singing. No 
one who has yet essayed the character of Valentine in this 
country has been able to pluck the laurel from her brows. 
How she accommodated her style and manner to the French 
school, so opposite in every respect to that in which she was 
educated, is one of the strongest proofs of her genius. 

Madame Nantier-Didiée is excellent as Urbano, singing and 
acting better than ever. The air written for Alboni, neverthe- 
less, in which the page apprises the Queen of the approach of 
Raoul, is open to exception, the cadence at the end, more 
especially, being no improvement. 

The Marcel of M. Zelger is to be commended for its weight, 
and the character of the old Huguenot soldier derives a double 
Ss ag from the ponderous singing and acting of the 
Belgian bass. The air, “ Piff-paff,” might perhaps be im- 
proved by the infusion of a little more fire, and a more em- 
phatic accentuation ; but the whole performance was indeed so 
excellent as to make amends for far greater faults than those 
named. Signors Tagliafico and Polonini, in their respective 
parts of the Counts de Nevers and St. Bris, displayed equal 
ability and carefulness in their performance, although the last- 
named character requires an artist of even greater accomplish- 
ments than Signor Polonini to do it justice. 

Madlle. Marai sings the music of Marguerite de Valois with 
great fluency, if not with sufficient power. This artist, if she 
never rises beyond a certain level, can always be depended on, 
being a good musician, and taking infinite’ pains in everything 
she undertakes. 

The band and chorus—the former always, the latter almost 
always—were up to the Royal Italian Opera standard, and the 
performance was received with great applause throughout. The 
extension into the hour past mid-night, especially on a Saturday, 
might be avoided by commencing the opera at eight instead of 
half an hour later; and the ballet, too, in the Pré-auxr-Clercs 
scene, might, we think, be curtailed as formerly, without involv- 
ing any sericus loss to the music. Better anything, however, 
than drive the people from the theatre. 


Irauian Opera, Drury Lanz.—Mr. E. T. Smith is deter- 
mined that support shall not fail him for want of providing 
variety for the public. In less than three weeks, five prima- 
donne have appeared, three of them, Madlles. Guarducci, 
Sarolta, and Enrichetta Weiser, for the first time in Eng- 
land; three tenors, two of them, Signors Mongini and Ludovico 
Graziani, being novelties ; a new contralto, a new barytone and 
a new basso. Madlle. Giuseppina Lemaire, who on Saturday 
last performed the part of Maffio Orsini in the room of Madlle. 
Guarducci, indisposed, was perhaps the least successful, and _ 
the new contralto exhibited a good voice, good singing, and a 
tolerable stage manner. Her performance, however, was not 
deemed important enough to displace Madlle. Guarducci, who 
accordingly resumed her part on Monday, having entirely re- 
covered, and sang with greater power and greater hilarity than 
on any former occasion. ; 

On Tuesday the Traviata was given for the purpose of 
introducing the much-talked about Mademoiselle Sarolta in 
Violetta. Signor Ludovico Graziani, brother of the disputed 
barytone, also made his first appearance as Alfredo, The 
history of the lady is somewhat curious. What we directly 
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know is this—that she made her first appearance on any stage a 
few months since at the Salle Ventadour in Paris, in the character 
of Leonora in the Z'rovatore, and that all the journals praised 
her voice, her dramatic feeling, and her extreme good looks, 
The character was repeated some four or five times, and con- 
noisseurs entertained the best hopes for the future prospects of 
the young lady. What we are informed is that Madlle. Sarolta 
de Bajanovics is descended from a noble Hungarian family ; that 
at an early age she displayed such aptitude for music as to 
induce her parents to educate her with a view to the stage ; and 
that, after undergoing the usual routine of elementary instruction 
in her native city of Pesth, the Hungarian capital, she repaired 
to Paris two years since, and from that time has studied under 
Signor Alary, What could have induced a mere novice to face 
the critical audiences of the Italiens without having previously 
essayed her talents on an inferior stage, it is impossible to say. 
Her youth may serve to excuse this extremely hazardous step, 
since Madlle. Sarolta is only eighteen years of age, having been 
born in 1841; or her friends may have been led away by her 
brilliant displays in private to countenance her début at the 
Italian Opera. When Mr. E, T. Smith, captured by her appear- 
ance no less than her performance, engaged her for Drury Lane, 
he very wisely decided on introducing her to the English public 
in the Traviata and not in the Trovatore. Violetta was more 
likely to suit a débutante than Leonora, and short-comings 
would be less noticeable in the former than the latter. 

Madlle. Sarolta has everything in her favour—a handsome 
face, a graceful figure, a charming soprano voice with capital 

low notes attached, great sensibility, passion and abandonment, 
and an ease and self-possession on the stage which many a 
veteran of the boards might envy. As an actress, she appears 
to have attained more experience than as a singer. Indeed, her 
acting, for a tyro, is astonishingly clever, and indicates in one so 
young and so new to the stage a very remarkable dramatic 
talent. So far from believing that she appeared in Violetta for 
the first time on Tuesday evening, one would have been led to 
imagine she had been playing it all her life. There were faults 
of style and manner certainly, and a want of finish discoverable 
here and there; but the whole performance betokened no incon- 
siderable knowledge of the stage, perfect propriety and natural 
grace in her motions and attitudes, and intensity of feeling 
and expression. Many will lament that, with such gifts and 
accomplishments, Madlle. Sarolta should not have perfected her 
powers, before challenging the verdicts of the two most critical 
audiences in Europe. It may, nevertheless, prove more service- 
able to the débutante in the end; only, in the meanwhile, the 
public may be tired of waiting, and grow wearied in their 

expectation. 
adlle. Sarolta, as far as we were enabled to judge from one 
performance, when it must be admitted the fair cantatrice was 
affected by extreme nervousness, is far from being an accom- 
plished singer. Her voice, if wanting in power, is nevertheless 
telling and flexible, and some of the bravura passages in the 
cavatina were executed with great ease and rapidity. Her 
phrasing, on the other hand, was too frequently unfinished, and 
she had not always her voice under perfect control. We shall, 
however, give the benefit of the doubt, and, having heard her 
again under more favourable circumstances, shall be better 
enabled to pronounce a decided opinion. 

Signor Ludovico Graziani has a voice of the tenore robusto 
kind, sufficiently powerful and manageable, and in quality re- 
sembling his brother’s, only that it seems to be wound up 
higher, Tn certain tones, indeed, the similitude is striking, A 
lavish employment of the falsetto, and a drawling manner, by 
which everything he sings is retarded, are faults the new tenor 
should endeavour to rectify. While these sins against legitimate 
vocalisation are allowed to remain, a fine voice, no mean power, 
and intonation seldom at fault, can never recommend themselves 
Po Age d meer Ludovico Graziani sang the brindisi as 
pens rs 4 = wail, which astonished very much the hearers 
“Di wid ® music is so familiar, The aria in the second act, 

1 miei bollenti spiriti,” would have been exceedingly well 
se _but for this fatal drageing of the time. In the duet 

Parigi o cara,” Signor Graziani, carried forward by Madlle. 





Sarolta’s enthusiasm, forgot his mawkishness, and sang with 
the best effect, thereby securing the second encore of the 
evening, the first being awarded to the brindisi in the first scene. 

Signor Badiali sings the music of Germont capitally, but 
spoils the effect of the air “Di Provenza” by an extravagant 
display at the end, totally unwarranted by the music or the 
words, Did the poet of the book intend, and did the composer 
of the music endorse the intention, that the lover and the father 
should roar themselves hoarse in lamentation and pare by the 
side of the dying Violetta’s couch? The trio preceding the death 
converts the scene, which is sufficiently impressive, into a hideous 
mockery. What was the doctor about, to allow such obstrepe- 
rous wailings to disturb the last moments of the poor invalid? 
And yet Verdi has received praise for this trio. It is dramatic, 
forsooth ! 

Madlle. Sarolta was recalled at the end of the cavatina, “ Ah! 
fors’ é lui;” after the duet with Germont in the second act, 
when Violetta resigns Alfredo at the solicitations of his father ; 
and on the fall of the curtain. The last time, the young artist 
appeared with Signors Ludovico Graziani and Badiali. 

Last night Rigoletto was performed, and introduced Madlle, 
Enrichetta Weiser—Mr. E. T. Smith’s fifth prima donna—in 
the character of Gilda. Signor Mongini was the Duke; Signor 
Fagotti, the jester; and Madlle. Guarducci, Maddelena, We 
have not time to do more this week than to state that the opera 
was given. 





NEW PHILHARMONIC CONCERTS. 

Tuer third concert, on Monday night, was in some respects 
better than either of its predecessors. The rarely heard over- 
ture to Cherubini’s opera, Les Abencerrages, and Mendelssohn’s 
splendid symphony in A minor—the orchestral pieces—were 
both given with immense spirit under the direction of Dr. 
Wylde: and the last would have been still more satisfactory, 
had the scherzo and finale been taken a little slower, the full 
speed contemplated by the author being unadvisable in an area 
of such large dimensions and peculiar construction as St. James’s- 
hall. The Gipsies’ Chorus from Preciosa, and the Chorus of 
Fishermen from Masaniello, exhibited the choir to great advan- 
tage, and a general encore was awarded to the sprightly inspira- 
tion of Weber. Madame Catherine Hayes sang an air from 
Mozart’s Jdomeneo, and “Sombres foréts” from Guillaume Tell 
—the last with more than ordinary power and feeling. There 
was also a pianoforte concerto—Beethoven’s in C major—by 
Signor Andreoli, who, to judge by the frigid and generally 
inexpressive character of his performance, seems to have small 
sympathy for this kind of music. He was, nevertheless, liberally 
applauded, 

The chief interest of the programme, however, was concen- 
trated in Herr Joachim, who played Beethoven’s violin concerto, 
with orchestra, and one of the fugues of Bach, without accom- 
paniment. In both instances the execution of this justly cele- 
brated artist as nearly approached perfection as anything we 
can remember. His reading of Beethoven’s magnificent work 
was as pure and grand as his mechanism was faultless, and his 
“cadenzas” were worthy the concerto in which they were 
interpolated. 

On the other hand, in the older, quainter, but, in its way, not 
less admirable piece of John Sebastian Bach (whose music for 
the fiddle solus is, in most instances, as elaborate and difficult as 
it is ingenious), the point, accuracy, and marked accentuation 
indispensable to clearness in fugue-playing (and without which, 
indeed, it must end in confusion) were joined to a conception so 
imaginative and poetical, as to make the effusion of the Leipsic 
patriarch seem as gay, bright, and seductive as the most brilliant 
composition of Paganini, Ernst, or any of the modern “ virtuosi.” 
This was the very acmé of art, and would have proved, had it 
not been placed beyond a doubt already, that Herr Joachim is 
without an equal among the violinists of his time as a repre- 
sentative of the highest school. It is scarcely necessary to add 
that he was listened to with the utmost attention, and created 
the enthusiasm that never fails to accompany his performances. 
At the end of the concerto he was unanimously recalled, 

The hall was crowded in every part, 
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MUSICAL SOCIETY OF LONDON. 


Tae following was the programme of the fourth and final 
concert for the season, which took place on Wednesday evening, 
at St. James’s Hall, and most honourably completed one portion 
of the multiform proceedings of this important institution :— 

Part I. 
rture, (Joseph) ... ae a «. OC. E. Horsley. 
pr “Deh per questo istante,” (La Clemenza di 
Tito), Madame Lemmens ses .-» Mozart. 
Recit. and Aria, ‘*O qual triste parlar,” “ Fin dalla id 
prima infanzia” (Iphigenia in Tauride), Mr. j 
Sims Reeves... ue =e «. Gluck, 
Concerto in E minor, No. 7, violin, Herr Joachim Spohr. 
Parr II. 
Symphony in A, No. 7 ila its ... Beethoven. 
1. Poco Sostenuto—Vivace. 2. Allegretto. 
8. Presto—assai meno Presto. 4. Allegro con 


Brio. 
Air du Page (Les Nonnes de Robert), Madame 
Lemmens eve see eee ae 
Air, “Soft airs around me play” (Euryanthe), Mr. 
Sims Reeves... eee ose ae 
Overture (Masaniello) ant fe aoa 
Conductor—Mr. Alfred Mellon. 

One of the most interesting and valuable characteristics of 
the series of performances thus concluded has been the due pro- 
minence to the compositions of resident authors, foreign and 
native; and this was exemplified on the present occasion by the 
inclusion in the programme of the air of Mr. Benedict, and the 
overture of Mr. Horsley, the rendering of which was such as to 
satisfy the most exacting demands of the most sensitive of 
composers, and such as to place the merits of the two pieces in 
their true aspect before an intelligent audience. 

The pure, clear voice of Madame Sherrington, her finished 
execution, and her admirable style, were less fitted to the parti- 
cular expression required in the aria from the Clemenza than to 
many pieces in which she has been heard—the song of Mr. 
Benedict just mentioned forexample. This finished artist has 
at the present moment no equal before the concert public in 
London, but she should exercise what discretion she may to 
display her charming talent to the best advantage, or its worth 
will be misappreciated; sing what she may, however, we are 
happy to welcome her return, The two songs assigned to Mr. 
Sims Reeves were both eminently interesting. The beautiful, 
flowing air of Gluck has been given with better effect than it 
produced on Wednesday, as well by this singer as by Herr 
Reichardt, on several occasions since its revival, some few years 
since, by the latter. The cavatina from Zuryanthe, including 
the melodious second theme of the overture, will be better 
understood by an audience when Mr. Reeves has gained the 
self-reliance from frequent performance which he seemed to 
require to enable him to do justice to himself and to his 
composer. 

Herr Joachim’s playing of the concerto of Spohr was one of 
those marvels of masterly execution which placed the greatest 
of violinists beyond the pale of criticism, compelling those, who 
would be his judges, to bow down before him with delighted 
admiration. The grand, broad, rich, resonant tone, with the 
voluminous power of which he filled the spacious and densely- 
crowded saloon; his exquisite pianissimo, which so riveted the 
attention of some two thousand listeners by its touchingly sym- 
pathetic quality, that its infinite delicacy was heard and deeply 
felt by every individual one of them; the rapidity and unerring 
pene of his bravura passages, with his faultless intonation ; 

1s majestic bowing, his perfect phrasing, and the truly singing 
manner in which he delivers every melodious theme; these are 
all points of excellence which are to be noted and to be extolled 
In every separate performance that brings him before the public. 
There is, however, a still higher speciality of this artist, than 
even the admirable, mechanical, and esthetical qualities for which 
we can scarcely find adequate terms of praise. This speciality 
consists in his power to give a distinctive character to every 


Benedict. 


C. M. von Weber. 
Auber. 





several piece he plays, and it can, therefore, be only appre- 


ciated by hearing him play different compositions of various 
authors, and observing the marked individuality he draws 
from each. Unlike as were the men themselves, the times 
in which they lived, and the whole tenour of their writings, 
are his diverse readings of Bach, Beethoven, and Men- 
delssohn ; equally distinct from these was the peculiar feeling 
he embodied in the impassioned playing of his own concerto ; 
and now we have heard him, as in a new and separate per- 
sonality, giving utterance to the fervid longing, the honied lan- 
guor, and the graceful gaiety of Spohr. This wondrous versatilit 
is united with an uniform finish, an unvarying perfection, whic 
identifies every conception, every performance of Herr 
Joachim, with his one great artistic purpose, the purpose to 
penetrate the inmost recesses of beauty, and to reveal its 
brightest treasures ; and, in effecting this, however undesign- 
edly, he gilds everything he touches with the illustration of 
his own deep and ardent imagination. The concerto chosen on 
this occasion is one of the less generally known of this com- 
poser ; it is distinguished by the symmetry and clearness of 
construction that proves the master in every work of Spohr, by 
his refined yet always passionate ideas, by his effective writing 
for his own, the solo instrument, and by the beautiful tone of 
his orchestration. The performance created a rapture of enthu- 
siasm ; the unrestrainable applause was vehement at the close 
of each movement, and frequently broke in upon the continu- 
ance of the music; and, at the conclusion, the executant was 
re-called by the unanimous acclamations of the delighted 
assembly. 

Much as we have had opportunity to praise the skill, the 
command, the fire, and the truthful feeling of Mr. Mellon as a 
conductor, in the course of these concerts, he never proved 
himself worthier of eulogium than on this occasion. No one 
can have perceived more sensitively than he the genuine spirit of 
Herr Joachim’s interpretation of the Concerto; it is little to be 
wondered, then, that he was entirely imbued with it, but it is to 
be admired that he completely succeeded in imparting it to his 
orchestra, and that thus the accompaniment throughout sus- 
tained every effort, and seconded the meaning, of the chief per- 
former. The difficult Symphony—difficult as to notes, difficult 
as to transitions of light and shade, most difficult of all as to subtle 
but never dormant expression—has, perhaps, never been better 
played. We may single out as an incident for particular com- 
ment, the singular delicacy, point, and precision given to the 
fugato in the second movement; and we may not withhold a 
remark on the beautiful manner in which, throughout the 
episode in A major, the accompaniment was subdued, and 
the melody of the clarinet and bassoon, which has sometimes 
been considered insufficiently instrumented, brought out with 
perfect clearness. No control of a conductor, however; no 
ability nor discipline of the performers, can make the first 
eight bars of the subject assigned to the violins, in the last 
movements, penetrate the killing E of the trumpets,—a failure 
in orchestration which, could he have heard it, Beethoven 
would surely have improved. The glittering overture of La 
Muette was given with such marked accent, energy, and bril- 
liancy, that, last as it was, the many who remained to hear it 
received it with great pleasure. 

In reviewing the brief but very important series of concerts 
thus terminated, one of the points for particular notice is, the 
establishment of Mr. Mellon, as a conductor of orchestral 
music, whose superior has never directed a concert in this 
country. He has been proved by the twofold ordeal of pro- 
ducing new works and of correcting time-honoured errors in the 
rendering of old ones—an ordeal immeasureably more arduous 
in England than elsewhere, by reason of the nature of things, 
indispensable as reprehensible, which prevails here, of restricting 
the preparation of a concert to a single rehearsal ; and this 
proof of his thorough efficiency has now obtained the universal 
acknowledgment to which it has long been entitled. The next 
subject for consideration is the pretentions that have been put 
forward on resident composers, in the works that have been 
played of Messrs. John Barnett, Benedict, Bennett, Charles 
Horsley, Macfarren, Molique, Silas, and Smart, a larger propor- 
tion than has appeared in the programmes of any other series 
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of miscellaneous concerts, but a proportion by no means too 
large for the standard excellence of the selections, nor for the 
earnest interest of the audience. Let us next speak of the re- 
markable performances of Beethoven’s Symphony in C minor 
and of Spohr’s Symphony, “The Consecration of Sound,” both 
of which must be regarded as models for all renderings of those 
masterly works in England. The revival of portions of /domenco 
was the only miscarriage of the season; and we look forward 
to some occasion when the Council of the Musical Society may 
satisfy the interest they have now but prompted, in this effort 
of Mozart’s genius. The choice of solo instrumentalists has fallen 
on the greatest violoncellist, the greatest pianist, and the greatest 
violinist living. Fortune has been favourable in ge | Signor 
Piatti, Miss Arabella Goddard, and Herr Joachim, all within 
the availability of the council, who have thus been enabled to 
present the members with an epitome of the high state of per- 
fection of musical executancy in the present day,—a perfection 
which we aver has never been exceeded, and which we would 
declare, but for our reverence for our grandmothers, has never 
been equalled,—since, whatever the standard of skill, the 
standard of genuine artistry has never stood so high as it stands 
now. Lastly, we must refer to the works that have been intro- 
duced for the first time to the London public, at the head of 
which stands Mr. Macfarren’s “‘ May-day,” that, though success- 
fully performed at nearly every provincial town in the kingdom, 
and repeatedly at some, has never been heard nearer to the 
metropolis than Sydenham, save at the inaugural concert of the 
Musical Society ; next comes an overture of Gade, which 
scarcely justified the reputation of its author, which 
preceded it; and, finally, the symphony of Schubert, in the 
performance of which again the Crystal Palace had pre- 
ceded this institution. The production of this last work 


is the event which, though it excited little applause, 
reflects, since it gratified a long pent up interest, the 
greatest honour on the Musical Society of all the 


——- we have yet noticed. Schubert, the admired of 
eethoven, and of Mendelssohn, and the extolled of Schumann— 
Schubert, whose boundless imagination daily moves the sympa- 
thies of thousands with his infinitely various songs, is too great 
a man to have his most extensive work dismissed with the 
flippant misappreciation of a single hearing ; but, with all that is 
to blame, and all that is to admire in this work, the musicians 
of London are deeply indebted to the Musical Society for having 
afforded them this single hearing, which, little as it has been 
understood, cannot but have made its deep impression. 

Our next notice of this Society will be to remark upon its 
coming Conversazione on the 26th, which is expected to be the 
most interesting meeting of musicians London has ever wit- 
nessed ; and to describe the result of its weekly choral practice, 
which will be proved in the performance of its members on this 
occasion, 


CONCERTS. 

Sicnor Marras gave a Matinée Musicale on Wednesday, at 
Stafford-house, by kind permission of Her Grace the Duchess of 
Sutherland, in aid of the fund for the Neapolitan exiles. The 
magnificent drawing-room was choke-full with fashionables, who 
seemed so profoundly impressed with what they heard, that 
they had not power to open their lips, nor lift their finger in 
corroboration of their feelings. How grateful to the artists not 
to have their ears dinned by the customary obstreperous 

bravos” and plebeian “encores ;” but, instead, to be gloriously 
conscious that their exertions and talents were all received as 
things of course—which had been paid for, or, more pro erly, 
not paid for, since all the artists “ most kindly volunteered their 
valuable services.” Signor Marras is almost as famous as 
Mr. E. T. Smith in finding out new talent. Among the artists 
in his charitable programme were Signor Vincenzo Oliva, Signor 
Cimino, Mdlle. Jenny Meyer, and Madame Martinetti Badia, 
and the conductors were Signors Badia and Bucalossi. These 





foreign, and to a certain extent mythical names, were set off by 
i appellations of Madame 
Catherine Hayes, Miss Louisa Vinnin g; 
Among the performances of the former we 


the more homely but more familiar 
Anna Bishop, elewe alae te 
and Miss Dolby, 





would specially allude to the singing of Mdlle. Jenny Meyer, 
who has an extraordinary compass of voice, and to Madame 
Martinetti Badia, who has a very pleasing one. We cannot say 
in what piece the greatest effect was produced, since there was 
no applause, nor even murmur of Fo vege after any per- 
formance; we can only point out what seemed to us most 
deserving of some small acknowledgment in the way of praise. 
These were Miss Louisa Vinning’s two ballads, “ Where the bee 
sucks,” and “Home, sweet home ;” Madame Anna Bishop's 
cavatina from Sonnambula, “Come per me sereno;” Miss Dolby’s 
“Spirit song” Lage bag A and Signor Marras’s “ Canzonette 
Napolitane.” In the instrumental department we select as 
entitled to notice the violin performance of M. Victor Buziau 
(another novelty), who gave Ernst’s Otello fantaisie in excellent 
style, and some solos by M. Blumenthal on the piano. After 
the concert, the splendid suite of rooms was thrown open to the 
visitors, 

CrystaL Patace.—The first of the series of Royal Italian 
Opera Concerts for the current season came off on Wednesday, 
and attracted a large audience. The alteration of the days from 
Fridays to Wednesdays will, no doubt, be acceptable to the 
public. Moreover, coming so close to the Saturday concerts, 
they would necessarily interfere with the attractions of the 
latter, a result to be avoided, seeing the prestige these have 
gained since last year, and the promise they hold out of becom- 
ing a real aid in the dissemination of good music. Mr. 
Augustus Manns, after putting his shoulder so energetically to 
the wheel, and working with a will, must not be sacrificed even 
to Mr. Costa, who, by the way, greatly no doubt to the delight 
of the subscribers and visitors, has consented to conduct some of 
the concerts. In the hope of rendering the performances more 
attractive and interesting than usual, it has been determined 
that in future the first part of each concert shall comprise a 
selection from a popular opera—an alteration so evidently for 
the better, as far as the audience are concerned, that we need 
not dilate upon it. Another improvement of a different kind is 
noticeable in the enlargement of the orchestra of the concert- 
room, and the taking away the side walls, which will not merely 
enhance the effect of the music and bring it within the hearing 
of greater numbers, but add considerably to the appearance of 
the room. 

The inauguration entertainment was not particularly brilliant. 
The first part was devoted to selections from the Gazza Ladra, 
commencing with the overture and finishing with the trio, “0 
Nume benefico,” the artist being Madlle. Lotti, Madame 
Tagliafico, Madame Nantier Didiée, Signors Gardoni, De Bassini, 
Ronconi, Lucchesi, Tagliafico—in short, the veritable La Gaza 
Ladra troupe from Covent Garden. With the exception of the 
overture, the music did not create the same impression in the 
Crystal Palace as in the theatre. The second part was miscel- 
laneous, and comprised the overture to Huryanthe; the cavatina 
from Sonnambula, “Come per me sereno,” sung by Mademoiselle 
Calderon ; the duet, “ Dolce comforte,” from Mercadante’s Giw- 
ramento, by Mesdames Grisi and Nantier Didiée; the tenor aria 
from the same opera, “ Bella adorata,” by Signor Neri-Baraldi ; 
the air from the Favorita,“O mio Fernando,” by Madame 
Grisi ; and, for the chorus, Pearsall’s madrigal, “Oh! who will 
o’er the downs so free,” and the grand prayer from Masaniello. 
The duet from J? Giuramento and the madrigal were re- 
demanded. 

Mr. Henry Lesuiz’s Cuoin.—The ninth concert, given at St. 
Martin’s Hall on Thursday evening, terminated the season. 
Mr. Henry Leslie, determined to bring the series to a spirited 
conclusion, provided an excellent programme, and the choir 
being on their mettle to leave a favourable impression, the per- 
formance altogether was highly satisfactory. Every entertain- 
ment has its special season ; that of Mr. Henry Leslie’s Choir is 
the winter and early spring, when the attraction is not inter- 
fered with by Italian operas, benefit concerts, matinées, soirées, 
&c., &c, The programme of Thursday evening included the 
following madrigals: “Sweet flowers” (T. A. Walmisley), 
“Flow, O, my tears” (J. Benet), “In going to my lonely bed” 
(Edwardes), “ Sweet honey-sucking bees” (Wilbye), and “ My 





bonny lass” (Morley); Rossini’s “ Carita Chorus ;” Purcell’s scena, 
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“Come if you dare,” from King Arthur; Webbe’s glee, “The 
mighty conqueror ;’ John Goss’s “There is beauty on the moun- 
tain;” several part-songs, and a trio. The choir sang on the whole 
extremely well, the audience being especiallypleased with the per- 
formance of Edwardes’ ary a Pearsall’s part-song, “Oh! who 
will o’er the downs ;” and Wilbye’s madrigal. Rossini’s “ Carita” 
was hardly so good, the voices not being sufficiently powerful, a 
deficiency also observable in Haydn’s chorus, “The arm of the 
Lord.” Miss Marian Moss, in the solo to Rossini’s piece, sang 
very pleasingly; and Mr, Richard Seymour, in Purcell’s scena, 
was effective, if not powerful, The concert concluded with the 
national anthem, as arranged by Mr. Henry Leslie, and sung 
by the full choir. 

Rorat Society or Musicitans.—The annual performance of 
the Messiah, in aid of the funds of the above society, took place 
at St. James’s Hall, on Friday evening, the 6th instant, under 
the direction of Professor Sterndale Bennett. The solo vocalists 
were Mesdames Catherine Hayes and Weiss, Misses Lascelles 
and Dolby, Messrs. Sims Reeves, Wilbye Cooper, Weiss, Winn, 
and Thomas. The execution on the whole was extremely fine, 
but, we regret to say, there was a very small attendance. It 
would be as well, perhaps, in future, that the performance 
should take place at a period of the year when charity would 
not be interfered with by so many attractions. 

Mr. Ropert Sgymour gave a concert on Thursday evening 
week at the Marylebone Literary and Scientific Institution. He 
was assisted by Mdlle. Guschi (piano), Mr. Vogler (violin), Mr. 
Stehling (tenor), M. Daubert (violoncello), and Mr. Boleyne 
Reeves (harp), instrumentalists ; and by Misses Emily Gresham 
and Seymour, Mdlle. Corelli, and Mr. Benson, as vocalists, 
Hummel’s Grand Trio in E major, for pianoforte, violin, and 
violoncello, executed by Mdlle. Guschi, Mr. Seymour, and M. 
Daubert, was a creditable, if not a great performance; and 
Beethoven’s quartet in A major, op. 18, for two violins, viola, 
and violoncello, by Messrs. Seymour, Vogler, Stehling, and 
Daubert, was still better. Of the vocal music the most accept- 
able to the audience seemed to be a new and very pleasing song, 
entitled “Memory,” capitally sung by Miss Emily Gresham, 
the composer, and unanimously encored; and the cavatina by 
Mercadante, “ Ah s’estinto,” by Mdlle. Corelli, which displayed 
a good voice and some pretensions to style. Miss Emily Gresham, 
also sang the old Scotch ballad “John Grumlie,” with much 
point and humour. 











ADVERTISEMENTS. 
T. JAMES’S HALL.—_THE VOCAL ASSOCIATION. 
Conductor, M. Benedict.—Tuesday, May 17th, at 8, VOCAL PERFORM- 
ANCE of MR. LINDSAY SLOPER’S CANTATA, the “BIRTHDAY.” Glee, 
“‘When winds breathe soft”—Webbe. Hymn, ‘To Thee, O Lord”—Haydn. 
Part Song, ‘Warbler of the Forest,” &c. At the Piano—Herr Ganz aud M. 
Bohrer, Mr. Otto Goldschmidt has kindly ted duct for M. Benedict 


1 to t . 
on this occasion. Sofa stalls, 2s, 6d. each, at St. James’s Hall ticket-office, No. 
28, Piccadilly, W. 


M& GEORGE LOUDER begs to announce that he has 
- permanently established himself in Lon<on, in the practice of his Profession, 
and is ready to receive Pupils in Singing, the Pianoforte, and the Study of Harmony 
and Composition. Terms may be known at his residence, No. 2, Bulstrode-street, 
Cavendish-square, W. 

In the press, and shortly will be published, TWELVE SOLFEGGI, for daily 
pe and the Conservation and Restoration of the Medium Soprano Voice. 

y Grorce Lover. 

Classes for afternoon practice of Vocalisation are now being formed for the use 
of Ladies alone. Apply as above. 


S1GNOR CAMPANA begs to announce that he has 
ARRIVED in town. Letters to be addressed to his residence, No. 15, 
Westbourne-place, Eaton-square, or his publishers, 140, New Bond-street. 


MS. J. ASCHER begs to announce, that he has 
arrived in London for the season, All letters to be addressed to the care 
of Messrs, Schott and Co., 159, Regent-street, W. 




















Me WALLWORTH is at liberty to accept ENGAGE- 
aa MENTS for CONCERTS, ORATORIOS, &c., until about September next. 
f age Re Somerset-street, Portman-square, His new tutor for the cultivation 
R ama” music size, 5s., is now ready at Hammond’s (late Jullicn’s), 214, 








Mss HERRINGTON, (new soprano) to engage for 
Oratorios or Miscellaneous Concerts. Add . 
berland-park, Tottenham, N. — oe, oe Cottage, Heuintn 


ADAME LEMMENS SHERRINGTON has the 


honour to announce her return to London for the season. Letters t 
ardressed to her residence, 12, Cambridge-street, Hyde-park, W wie 











HEF ELSNER (late of Frankfort-on-Maine), Solo 
Violoncello at the Philharmonic and Antient Concerts, and professor at the 
Academy of Music in Dublin, begs to announce that he will be in London and 
open to en ments in the beginning of June. For terms, etc., apply by letter, 
dd d nis resid 20, Lower Pembroke-street, Dublin, or at Herr Ptahler’s 





5, Robert-street, Hampstead-road, London. 





R. ALBERT SMITH’S CHINA EVERY NIGHT, 

at 8. Tuesday, Thursday, and Saturday afternoons at 3. Stalls can be 
taken from the plan at the New Chinese box office daily, from 11 to 5, 8s. ; area, 
2s.; gallery, 1s. Price 6d., ‘‘To China and Back,” by Albert Smith, forwarded 
from the Egyptian Hall, for seven stamps. 





O BE SOLD, a fine old Piccini Tenore. To be seen 
at 24, Holles-street. 





O MUSIC-SELLERS.—A Business to be disposed of 

in one of the principal towns in the West of England, the position the best 

in the city; capable of doing any t of busi Premium #250; stock, if 

required, taken at a fair valuation. For particulars, address A. B., office of this 
paper. 


HRISTY’S MINSTRELS, St. James’s Hall, Piccadilly. 
Open every night at 8, and Saturday afternoon at 3. Change of ramme. 
Stalls, 3s.; unreserved seats, 2s.; gallery 1s. which may be obtained at Mr. 
Mitchell’s Royal Library, 33, Old Bond-street, and at the Hall (Piccadilly entrance) 
frotn 9 till 4 o’clock, 











EO. LUFF & SON’S NEW MODEL PIANOFORTES 

in Ash, Oak, Mahogany. Rosewood, Walnut, and Zebra, combine excellence 

in manufacture with great reduction in price. Trade Lists of ye forwarded 
upon receipt of card, 103, Great Russell-street, Bloomsbury. W.C. 





EW BALLAD: Price 2s. “I lovd thee in secret.” 

Words by C. M. K.; composed by Mrs. John Scott. To be had post free of 

Mrs. John Scott, 59, Brunswick-road, Brighton; also of R. W. Ollivicr, 19, Old 

Bond-street, Piccadilly; and Messrs. Leader and Cock, 63, New Bond-street, 
corner of Brook-street, London, 





REMONA INSTRUMENTS.—For sale, two Violins 

and a Tenor, by Amati, late the property of a professional gentleman 

deceased. Very moderate prices ouly required, On view, at Rudall, Rose, Carte, 
and Co., 20, Charing-cross. 





O PIANOFORTE MANUFACTURERS, Music Pub- 
lishers, &c.—An excellent tuner, good pianoforte player, and having 3 
thorough knowledge of the music ge trade, age 35, is desirous of obtaining a 
situation as above. Unexceptionable references given, and security if required 
Adaress, C, Z., Mr. Brookes, Chemist, &c., Southville, Wandsworth-road. 





'NHE best and cheapest TEAS and COFFEES in England 

are at all times to be obtained of PHILLIPS and CO., Tea Merchants, 
8, King William-street, City, London, E.C. Black Teas, 2s. 4d., 2s. 6d., 28. 8d., 
2s. 10d., 38., 3s. 4d., 3s. Sd., and 4s. Green Teas, 2s. 6d., 2s. Sd., 3s., 3s. 4d., 
8s. 8d., 4s., 4s. 4d., 4s. 8d., and 5s. Pure Coffee, 1s., 1s. 2d., 1s. 4d., and 1s. 6d. 
Sugars are supplied at market prices. Phillips and Co. send all goods Carriage 
Free, by their own vans, ha eight miles of No. 8, King William-street, City, 


i iage Free to any Railway Station or Market 
and send Teas, Coffees, and $pices Carriage Free y rn pa! fo mey heonge 


Town in England, if to the value of 40s. or upwards. 
published aan containing all the advantages of the London Markets, and 
is sent free by Post on application to Phillips and Cues Tea Merchants, 
8, King William-street, City, London. Post Office Orders should be made payable 
to Phillips and Company, Chief Office, London. 


ENRY SMART'S CHORAL BOOK, containing a 

selection of the tunes employed in the English Church, newly harmonised, 
and adapted for four voices and organ, oy 6s. Several of the tunes are har- 
monised in two different ways They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the melodies a) = 
ina third shape, for the purpose of being sung in unison and octaves by et 4 
and supported by an independent organ part. Boosey and Sons’ Musical Library, 








\ Holles-street. 






























318 


THE MUSICAL WORLD. 


[May 14, 1859, 








) ALFE'S NEW SINGING METHOD. Price 5s, 


The purpose of this work is to overcome the irksome practice of Solfeggi 


and Exercises, by the development of the necessary elementary exercises in the 
form of original Ballads and Songs. ; A F 
an agreeable amusement for a disagreeable labour (with the same improving 
results), will encourage many to take up the practice of Singing who would 
otherwise be deterred from such an attempt, and thus be the means of popularising 
the most beautiful of the arts. ; 

This Work is especially addressed to persons unable to avail themselves of a 
master’s services. At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of moderate compass. The words are of the purest character, and the 
music is in the composer's own popular’style, With these recommendations it is 
trusted that the ‘‘New Method of Singing” will be found in the hands of all 
professors and amateurs of the art. ; 

In a large book, price Five SHILLINGS, 
Quotations from the Press. d 

“This is a work of much merit, and one which will be found to contain much 
valuable information for such persons as cannot avail themselves of the services 
of an experienced master.”—Dublin Evening Mail. . 

“The instructions appear to us to be very clear, and will no doubt be found 
exceedingly useful.” —Plymouth Herald. eee 

‘*Mr. Balfe has written a Method open to the most common understanding.” — 
Brighton Gazette. 

“A boon to all students of the divine art.”—Liverpool Mail. 





ponte. OF HANDEL, MOZART, BEETHOVEN, 

MENDELSSOHN,—Lately published, price 63. each (size—25in. by 20 in.), 
New Portraits of the above Masters, copied from the most authentic subjects, and 
splendidly executed in Lithography. These excellent likenesses have excited the 
unanimous admiration of the profession, and are generally esteemed superior to 
all similar portraits previously published. Boosey and Sons, Holles-street. 





ORBES’ COMPANION TO THE PSALM AND 

HYMN BOOK, containing 73 new and favourite Psalm and Hymn tunes, 

and 43 single and Double Chants, harmonised for four voices, and adapted for the 

Organ or Pianoforte, price 4s., in cloth gilt. This work may be had with either 

the Rev. W. J. Hall’s or the Rev. J. H. Gurney’s selection of words. Boosey and 
Sons’ Musical Library, Holles-street. 





OOSEY’S PART-SONG MISCELLANY : a Collec- 


tion of Original Compositions by celebrated composers, Price Four- 
pence each number :— 


Poetry by Music by 

No. 1. ‘‘ Welcome, Heavenly Peace” ..» Charles Mackay .. Frank Mori. 

2. “The Bud is on the Bough” Francis Bennoch .. Frank Mori. 

Qa « e 

s. —— they not the Happy CharlesMackay .. Frank Mori. 

4, “Beauty is Dead”... oe -. Charles Swain «» Frank Mori, 

5. “Who shall be Fairest” .. .» CharlesMackay .. Frank Mori. 

6. ‘‘O spare my tender Flowers” CharlesMackay .. Frank Mori. 

7. “Ripe Strawberries” .. ss a . 8. Passmore .. J. L. Hatton, 

8. “Smile, O Heaven! upon the Day” E. Falconer .. M. W. Balfe. 


‘o be continued.) 
A liberal allowance to Choral and other Societies, 
BOOSEY & SONS, Musical Library, 24 & 28, Holles-street, 


ONCERT SEASON, 1859.— NOTICE.—C. M. SHEE 
respectfully intimates to Musical Professors, that he still continues the 
Arrangement of Concerts (public or private) at very moderate charges. 
2, Pollen-street, Regent-street. 








HE ORGAN.—Specifications and estimates prepared, 

free of expense, by Mr. THOMAS C. LEWIS, Ecclesiastical Architect, 

4, Cannon-row, Westminster. An Illustrated Prospectus of the Village Organ 
may be had on application. 





IGNOR PERGETTI'S TREATISE ON SINGING.— 


, This work forms a complete school of the art; poetically developed in many 

little complete melodies (adapted to words) corresponding in character to its 
various component parts. The pupil by studying in this method will form his 
taste, and learn to sing in a correct style. This book will be found equally 
advantageous to the singing master, and to those who wish to study without his 
direction; the author having with this view appended an analytical explanation 
to every lesson. Sold by the author, at 18, Upper Berkeley-street West, Connaught- 
square, and by the publisher, R. W. Ollivier, 19, Old Bond-street, Piccadilly. 





= QS WIETER FAR THAN SUMMER'S FLIGHT,” by 
J. W. Davison, sung by Miss Palmer with great success at the Monday 
Popular Concerts, St. James's Hall. ‘This forms one of the set of Six Songs, 
= Vocal Illustrations of Shelley,” Price, 2s, Cramer and Co., Regent- 
et. 





OOSEY’S ORCHESTRAL JOURNAL for the Con- 
cert Room. A Selection 
orchestra by Antony La Motte. 
No. 1, Il Trovatore, Verdi; No. 
No, 4, Martha, Flotow, 
28, Holles-street. 


of favourite operas, arranged for small and large 
Price 7s. for full orchestra, and 4s, for septett, 
i; 2, La Traviata, Verdi; No. 3, Rigoletto, Verdi; 
«" To be continued, London: Boosey and Sons, 24 and 





In Cloth, price 6s., 
A TREATISE 
The author believes that the substitution of 
ON THE 


INSTRUMENTATION OF MILITARY BANDS 


DESCRIBING THE 
CHARACTER AND PROPER EMPLOYMENT OF EVERY INSTRUMENT 
USED IN REED BANDS. 


BY CHARLES MANDEL. 





_ This work, written by one of the most accomplished and experienced musicians 
in Her Majesty’s Army, will be found of invaluable use to every person desirous 
to acquire a complete knowledge of the instrumentation of Military Bands. 


BOOSEY & SONS, £4 and 28, Holles-street, London. 









HE HANDEL FESTIVAL.—MESSIAH, complete 

from Mozart’s Score, arranged by JOHN BISHOP, 1s. 4d., 2s., 38. 6d., 68, 6d., 
15s., and 18s. ; The Dettingen Te Deum, 1s.; Israel in Egypt, 2s., 4s. 6d., and 
lds. ; and Schoelcher’s Life of Handel, 12s., reduced price 7s. 6d. 





(CONTEMPLATION, Andante Cantabile for the Piano- 
forte. Composed by BRINLEY RICHARDS, 2s. 





VINCENT WALLACE in HOMAGE to BURNS: 

® impromptu on the poet’s favourite melodies, ‘‘Somebody,” and “0! for 

Ane-and-Twenty, Tam,” for pianoforte, 3s. Mr. Wallace’s Scotch and Irish 

melodies are unique in their kind, and are known and admired wherever the 
pianoforte is played. Lists gratis, and postage free. 





OPULAR MUSIC.—A GREEN CATALOGUE, new 


. and enlarged edition, compiled expressly for the use of all teachers of music, 
containing upwards of 2,000 works by the best gompeeett, furnished gratis, and 
ostage free. All applications must state ‘‘The Green Catalogue.” London: 
obert Cocks and Co., New Burlington-street, Publishers to Her Majesty the 
Queen, and of all Music-sellers, 





ELEGANT PERSONAL REQUISITES. 


Under the Patronage of the Courts of Europe, the Aristocracy, and 
the Upper Classes, 


ROWLANDS’ MACASSAR OIL, 


Is a delightfully fragrant and transparent preparation for the hair, and as an in, 
vigorator and beautifier, beyond ff preeetent. It bestows a permanent gloss- 
with a silky softness, and a strong tendency to curl. Priee 3s. 6d., and 7s. ; 
Family bottles (equal to four small), 10s. 6d. ; anddouble that size, 21s. per bottle. 


ROWLANDS’ KALYDOR, 
FOR THE SKIN AND COMPLEXION. 


A balmy, odoriferous creamy liquid, as equally celebrated for safety in application 
as unequalled for its rare and inestimable qualities. The radiant bloom it imparts 
to the cheek, the softness and delicacy which it induces of the hands and arms, 
its capability of soothing irritation, and removing cutaneous defects, discolorations, 
and all unsightly appearances, render it indispensable to every toilet. Price 
4s. 6d., and 8s, 6d. per bottle. 


ROWLANDS ODONTO, 


OR PEARL DENTIFRICE, 


A white powder, compounded of the choicest and most recherche ingredients of 

the Oriental Herbal, and of inestimable value in improving and imparting a pearl- 

like whiteness to the teeth, strengthening the gums, and in rendering the breath 
pure and fragrant, Price 2s. 9d. per box. 

Sold by A. ROWLAND and SONS, 20, Hatton Garden, London, and by Chemists 

anp Perfumers. 

BEWARE OF SPURIOUS IMITATIONS. 





GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlors, Grocers, d&c., &c. 
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wf b- NOT IN LOVE, REMEMBER.” Balfe’s New 


Song, sung with so much archness and vivacity by Miss Louisa Vinning, 
js published, price 2s. 6d., by Duncan Davison, 244, Regent-street, London, 
where Reichardt’s popular ied, ‘“‘Thou art so near and yet so far,” 3s., and 
Balfe’s ‘Oh, take me to thy heart again,” 2s., may be obtained. 


‘MHE THOUGHTS OF YOUTH.” G. A. MAC- 

FARREN’S New Song. Poetry by Longfellow. Price 2s. post free. 
London: Duncan Davison, 244, Regent-street. The whole of Longfellow’s 
beautiful poem is printed on a separate page of this edition. ‘The lofty thoughts 
and euphonious versification of the popular American bard are here wedded to 
appropriate music. There ls a mournful sweetness as well as charming simplicity 
in Mr. Macfarren’s setting of the words under notice, which shows that the 
great American and the equally great Englishman are, in this instance, ‘well 
yoked,”—Beddow's Shrewsbury Journal. 








‘)/ERRILY, MERRILY SHINES THE MORN” 

the Skylark’s Song). By ALICE FOSTER. Sung by Madame Ruders- 
dorff, and invariably encored. Price 2s. post free. London, Duncan Davison, 
244, Regent-street. 


ACHIANA No. 4, “Fantasia con Fuga” in B flat, 
as played by Miss Arabella Goddard, is now published, price 2s., by Duncan 
Davison, 244, bes ong sy where BACHIANA No, I, ‘ Fuga Scherzando” in A 
minor, as played by Miss Goddard at the Monday Popular Concerts, St. James’s 
Hall, may also be obtained, price 2s, BACHIANA Nos. 5 and 6 (“Preludio con 
Fuga” in A minor, and ‘‘Two fugues” in C major) will be published next week. 
London: Duncan Davison, 244, Regent-street. 








UST PUBLISHED, “STRAY THOUGHTS,” Six 
morceaux élégants, for the Pianoforte, by Mrs. J. C. Rogers, price 2s. 6d 
London: Duncan Davison, 244, Regent-street, where may be obtained “The 
Arnold Valse,” for the Pianoforte, 2s., and ‘‘ Flora; or, the Return of Spring,” new 
song, price 2s, Composed by Mrs, J. C. Rogers. 


UST PUBLISHED, NEW FOUR-PART SONGS, for 

MALE VOICES (two Tenors and two Basses), by G. A. MACFARREN. 

No. 1. “The Fairy’s Even Song,” price 2s.; separate vocal parts, 3d. each, 
London: Ducan Davison and Co., 244, Regent-street. 


“WET ERE I SEEK A DISTANT SHORE.” Ballad 

composed by Louis Diehl, and sung with great applause by Mr. George 
Perren, at Mrs. Ayres’ Concert, Myddleton Hall, g published, Ae, h 2s. 6d. 
London: Duncan Davison and Co., 244, Regent-street. 


ACHIANA.—Select Pieces (Preludes and Fugues) from 
the miscellaneous Pianoforte Works of JOHN SEBASTIAN BACH (not 
included in the 48 Preludes and Fuges).—First Series: No. 1. Fuga Scherzando in 
A minor; 2. Prelude and Fugue on the name Bach; 3. Fantasia con fughetta in 
D minor; 4. Fantasia con fuga in B flat; 5, Preludes con fuga in A minor; 6. Two 
Fugues in C major—as performed in pubiic by Miss ARABELLA GODDARD. 
Price 2s. each. ndon : Duncan Davison and Co., 244, Regent-street. 











Price 7s, 6d., handsomeiy mounted on Canvas, with Rollers; or 6s, on Paper, 


ENGELKE’S GUIDE 


FOR 


COMPOSERS OF INSTRUMENTAL MUSIC, 


SHOWING AT A GLANCE THE 


COMPASS AND RELATIVE POSITION OF THE SCALE OF EVERY 
INSTRUMENT NOW IN USE. 


OPINIONS OF THE PRESS: 


“This work, as elaborately projected as it is simple in arrangement, has been 
drawn up in the form of a Table or Chart by Mr. Engelke, whose long and 
intimate connection with bands and orchestras of every description, and whose 
experience in instrumental arrangements, fully qualified him for the task. The 
Guide offers to composers of every grade, as well as to amateurs and students of 
composition or orchestration, a means which will enable them, at once, to write 
for every instrument at present used in orchestras and military bands. The table 
indicates the relative position of the sounds or notes produced by the different 
instruments as compared with the piano scale, extending over seven octaves, and 
in a manner sufficiently simple to be understood by the youngest student of music. 
It shows.the compass of all these instruments according to the latest improve- 
ments, and with regard to the trombone, explains, in an extra scale, the principle 
of the slide-divisions, which enables the composer, in writing for the best instru- 
ment, to consult the advantage of the performer. 

“The value of this Guide may be inferred trom the many instances in which 
composers, even of repute, have been at a loss to write a melody for E flat piccolo, 
flauto terzio, and some clarionets. Others again, who attempt writing for horns 
and trumpets, completely fail, merely from want of knowing the relative position 
of those instruments with regard to the general scale and to each other. 

“To all such, and in fact to every one who wishes to compose or arrange for 
small or large bands, Mr. Engelke’s Guide acts as a dictionary. The general scale 
at the head of the table being understood by everybody, the corresponding 
columns supply the desired knowledge. 

“Tt is this peculiarity, and the facility it affords tocomposers to write for every 
instrument with effect, which the Guide has a just right to claim. Its arrange- 
ment is altogether so inartificial and clearly defined, that it is quite as valuable to 
musical composers as a well-ordered map of London must be to foreigners.”— 
Musical World. 

“A great sheet in the form of a map, which might be advantageously hung up 
in all music schools, showing as it does, in a neat tabular form, the compass of 
the instruments combined in the orchestra, whether the same be civil or 
military.”—Atheneum. 


Boosey and Sons, 24, and 28, Holles-street. 
TANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depdt, 176, Great Dover-street, Borough 
and at G. G. Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 














JUST PUBLISHED, 
SIMS REEVES’ NEW SONG, 
“WERT THOU MINE,” 


COMPOSED BY 
FRANK MORI, 


Is now ready, price 2s. 6d. 
POETRY BY CHARLES MACKAY. 





“Wert thou mine, wert thou mine, 
I would live in summer shine, 
I would carol like the lark 
When he soars above the dark. 
I would heed nor grief nor care, 
But be good as thou art fair. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. 


“Wert thou mine, wert thou mine, 
In that little heart of thine 
I would dwell for evermore 
Snugly nestled at the core. 
I would fill it day and night 
With all beauty, all delight. 
Oh thou lovely, thou benign, 
Wert thou mine, wert thou mine. ’ 





LONDON: 
DUNCAN DAVISON, 244, REGENT STREET. 





THE GUITAR.—Twelve Songs, arranged by Madame 
an 8. Sidney Pratten, consisting of four from ‘‘Satanella,” ‘Phoebe dearest,” 
Too late!” “O luce di quest anima,” and five of Moore’s melodies, will be ready 


ENMAN, Introducer of the SOUTH AFRICAN 


PORT, SHERRY, &c., 20s. per dozen, Bottles included. 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) 

“Tig Wines oF South AFrricaA.—We have visited Mr. Denman’s stores, 
selected in all eleven samples of wine, aud have subjected them to careful analy- 
zation, Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and sweetness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 

Terms, CasH. Country orders must contain a remittance. Cross cheques 
“Bank of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 


cation. . 
JAMES L. DENMAN, 65, Fenchurch-street, corner of Railway-place, London. 





pS FASHIONS in PETTICOATS, ladies should visit 
WILLIAM CARTER’S WHOLESALE and RETAIL ESTABLISHMENT. 
Ladies’ French Muslin, Lace, and Steel Jupons 8s. 9d. to 16s. 6d. 
Ladies’ Crinoline Watch-spring Petticoats .. «. 43. 9d. to 21s. 
Ladies’ Quilted Lustre and Saltaire Petticoats .. 6s. 9d, to 25s. 


Address, William Carter, 22, Ludgate-street, St. Paul’s, London. 


[ADEs why give such HIGH PRICES elt Ager STAY 
BODICES, when you can obtain a single pair at the who! e prices, direc 
from the Manufactory, pe the choice of fifty different sorts, at the undermentioned 


prices :— 
i i i 0s. 6d. 
Patent Front-fastening Coutil Bodices .. +» 28. 11d. to1 
Paris Wove Stays (any size required) te aw. * 88. ry - oe 6d. 
Ladies’ Family and Nursing Stays ee e- 8s. x hog z 
The Self-adjusting Victoria Royal Stay .- -- 10s. 6d. - . 
wholesale lists, free. Address, William Carter, 22, 
ufactory, No, 7, Newington-causeway, London. 





Eugravings of the above, or 
Ludgate-street, St. Paul's,” Man 





ina few days, 24, Holles-street, Cavendish-square, W. 
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THE CLASSICAL ORGANIST, 


A SELECTION OF CELEBRATED COMPOSITIONS 


FROM THE WORKS OF 


HANDEL, MOZART, BEETHOVEN, MENDELSSOHN, MEYERBEER, &c. 


ARRANGED FROM THE ORCHESTRAL SCORES FOR THE 


ORCAN, 


WITH PEDAL OBBLIGATO, 


J. T. STONE. 


In Three Vols., oblong folio, 15s. each; or in Eighteen Nos., 3s, each. 


















Messrs, D’Atmarne & Co. in announcing to the professors and accomplished amateurs of the Organ the publication 
of the above important Work, beg to state that they have been induced to publish the same, in order to supply the 
requirements of the Modern School of Organ-playing. 

The CC scale being now universally recognised as the only true and legitimate compass for the Manuals and 
Pedal-clavier of an Organ, it is evident, that most of the former arrangements of classical compositions for the GG instrument 
—with its incomplete and defective Pedal-board—are inadequate to the capabilities of the CC organ. For instance, in 
previous arrangements for the GG scale, not only the position of the different instruments, but also the vocal parts, have 
often been reversed, in order to facilitate the execution of certain passages ; thereby violating established theoretical rules, 
and producing a totally different effect to that intended by the composer. 

The Editor, having arranged the celebrated compositions contained in the present work from the full scores, has 
endeavoured to represent, as far as practicable, the orchestral effects capable of being produced upon the grandest and most 
majestic of all musical instruments, 





CONTENTS OF VOL. 1. 
1, Wedding March (Midsummer Night’s Dream) ... MENDELSSOHN. 4, Hallelujah (Mount of Olives) 





we BEETHOVEN. 




















Benedizione de’ Pugnali (Gli Ugonotti) .., «. MBEYERBEER. 5. Zadok the Priest (Coronation Anthem) ... « HANDEL. 
2. Hallelujah Chorus (Messiah) ae ne we HANDEL. Sanctus Dominus (Requiem) ne me «. MOZART. 
Benedictus (Ist Mass) ... ee ove « Mozart. 6. Allegro Vivace (Jupiter Sinfonia)... exe . Mozart, 
3. The Heavens are telling (Creation) uh we. Haypn. March (Fidelio) a pa ove . BEETHOVEN. 
CONTENTS OF VOL. 2. 
7. He gave them hailstones (Israel in Egypt) vs. HANDEL, 10. From the Censer (Solomon) eka ae .. HANDEL. 
Lasst uns singen von der Gnade (St. Paul) ..» MENDELSSOHN. Wachet auf! ruft uns die Stimme (St. Paul) .., MENDELSSOHN. 
Sanctus Dominus (Mass 1 6) ae pi .... BEETHOVEN. 11, Marcia Funebre sulla morte d’ un Eroe .., ..» BEETHOVEN. 
8. Wie lieblich sind die Boten (St. Paul) ... «. MENDELSSOHN. Andante (Quintett in C minor) .., ies ... Mozart. 
Trema, trema, scellerato! (11 Don Giovanni) .., Mozart. 12, Sia gloria eterna e onor (Gli Ugonotti) .., ... MEBYERBEER. 
9. Cum Sancto Spiritu (3rd Mass) .., ‘se +e» CHERUBINI. Adagio (Sestet Op. 81) .., bes be ... BEETHOVEN, 
With verdure clad (Creation) .. ...  ... Havypy. We never will bow down (Judas Maccabeus) .,, HANDEL. 
CONTENTS OF VOL. 3. 
= 13, Quoniam tu solus (MassinC) _ ... 5 «» BEETHOVEN. 16. Marche du Sacre (Le Prophite) ... bs ... MEYERBEER. 
sari Sey getreu bis in den Tod (St. Paul) ... MENDELSSOHN, Hallelujah (Saul) ... Mae ae ovo ..» HANDBL, 
wall 14, Dona nobis pacem (4th Mass) .., .., .. Haypn. 17, Sound an alarm (Judas Maccabeus) _.., .. HANDEL. 
Ave Maria... ss. ose vee esas, CHERUBINI. In native worth (Creation) ab .» Haypy. 
15. Praise thou the Lord (Lobgesang) 08 .. MENDELSSOHN. | 18, Jerusalem (St. Paul) eee oe ove ... MENDELSSOHN. 
Let their celestial Concerts (Samson)... w. HANDEL, Pignus Future (Litany in B flat) ee ... Mozart. 








__ ‘This work is engraved in the first style, on large plates, oblong folio size, and printed on a thick superfine paper, 
which has been made expressly for the purpose, The publishers confidently state, that they have spared no expense in 
rendering the present work for the organ truly worthy of the “ King of Instruments.” 


Se 


*,* The copyright of “ The Classical Organist” is the sole and exclusive property of Messrs. D’ Almaine and Co. 


LONDON: D'ALMAINE & CO., 104, NEW BOND STREET, W. 


emaere by Jou» Boosey, of Castlebar-hill, in the parish of Ealing, in the County of Middlesex, at 28, Holles-street. 
peek naan Pe Jounsoy, “Nassau Steam Press,” 60, St. Martin’s-lane, in the Parish of St, Martin-in-the-Fields, in the County of Middlesex. 
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